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Aprées quelques spectacles en Suisse dans le
cadre du festival “Steps”, le Ballet de Mar-
seille, dirigé par Frédéric Flamand, reviendra
dans sa ville en mai. Il y reprendra Moving
Target, récréé pour la compagnie marseillaise
en 2010, en collaboration avec les architectes
new-yorkais Diller&Scofidio pour le décor,
une installation composée d’un grand miroir,
des écrans et des projections qui dédoublent
ce que I’on voit sur scéne. La piece s’inspire
en effet du journal intime de Vaslav Nijinsky
et des mécanismes de la schizophrénie.

Scala, en attendant Ratmansky

Apres les représentations de Giselle, avec le
couple star Svetlana Zakharova et Roberto
Bolle, le Ballet de La Scala de Milan présente
fin mars (et ensuite en avril) la création de la
saison, qui a déja suscité des perplexités avant
méme sa réalisation: L’Altra meta del cielo
(“L’autre moitié¢ du ciel”) de la chorégraphe
américaine Martha Clarke mais sur des chan-
sons (revisitées et arrangées pour 1’orchestre)
de larock star italienne Vasco Rossi, qui a éga-
lement congu le spectacle et signé la drama-
turgie, sur le théme de I’univers féminin. Dans
le programme de ballet suivant, en mai,

CCN de Roubaix-Nord Pas de Calais:
“Le Roi penché”, c. Carolyn Carlson
(ph. F. lovino)

Dopo vari spettacoli in Svizzera nell’ambito
del festival “Steps”, il Balletto di Marsiglia,
diretto da Frédéric Flamand, ritornera nella sua
citta in maggio. Qui riprende Moving Target,
ricreato per la compagnia marsigliese nel 2010,
in collaborazione con gli architetti new-yorkesi
Diller&Scofidio per la scenografia, un impian-
to con un grande specchio, schermi e proie-
zioni che raddoppiano cio che si vede in sce-
na. Il lavoro s’ispira ai diari di Vaslav Nijinsky
e ai meccanismi della schizofrenia.

Aspettando Ratmansky alla

Scala

Dopo le rappresentazioni di Giselle, con la
coppia star Svetlana Zakharova e Roberto
Bolle, il Balletto del Teatro alla Scala di Mila-
no presenta alla fine di marzo (con repliche in
aprile) la creazione della stagione, che ha gia
fatto discutere ancor prima di andare in scena.
L’ Altra meta del cielo ¢ un lavoro della coreo-
grafa americana Martha Clarke ma su canzoni
(rivisitate e arrangiate per orchestra) della rock
star Vasco Rossi, il quale ha anche concepito
lo spettacolo e firmato la drammaturgia, sul
tema dell’universo femminile. C’¢ attesa in-
vece per il programma di balletto successivo
in maggio, per il debutto di Svetlana
Zakharova con Roberto Bolle in Marguerite
and Armand di Frederick Ashton. In altre se-
rate, nel ruolo di Armand, tornera alla Scala
anche Massimo Murru. Nello stesso program-
ma figura poi Concerto DSCH che il coreo-
grafo russo Alexei Ratmansky cred nel 2008
per il New York City Ballet sul Concerto n. 2
in fa maggiore di Dmitri Shostakovich.
Ratmansky fa cosi con questo balletto, nel
quale pure si esibira la Zakharova, il suo de-
butto alla Scala.

Ismael Ivo ¢ stato riconfermato alla direzione
del settore danza della Biennale di Venezia
peril 2012. Il danzatore brasiliano, che ha oggi
57 anni, anche noto come coreografo, gia col-
laboratore di Alwin Nikolais a New York e
dell’autore del teatro-danza tedesco Johann
Kresnik a Berlino, ricopre quest’incarico dal
2005. A Ismael Ivo ¢ stato offerto di restare un
altro anno con I’impegno di proseguire le atti-
vita dell’Arsenale della Danza avviate nel
2009, il ciclo di masterclasses per giovani
danzatori, realizzato nell’ambito dei progetti
formativi della Biennale, che prevede anche
dimostrazioni aperte al pubblico (in program-
ma fino all’estate).

Si tiene a Firenze, al Teatro della Pergola, 1’8
aprile un gala in omaggio a Marika
Besobrasova, in occasione del secondo anni-
versario dalla scomparsa. La grande maestra,
fondatrice a Monte-Carlo di quella scuola che
sarebbe poi diventata I’Académie de Danse
Princesse Grace e che ha formato generazioni
di danzatori degli ultimi cinquant’anni, sara
ricordata da molti suoi ex allievi, alcuni dei
quali diventati danzatori di importanti com-
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Webern op.5, Dialogue de I’'Ombre Double and
Le Marteau sans Maitre.

After a number of performances in Switzer-
land in the context of the “Steps” festival, the
Ballet de Marseille, directed by Frédéric
Flamand, returns to its base in May to revive
Moving Target. The latter was re-adapted for
the troupe in 2010, in collaboration with New
York star architects Diller + Scofidio who de-
signed the scenery, consisting in a huge mir-
ror, screens and video projections that repro-
duce what is going on onstage. The work is
based on the diaries of Vaslav Nijinsky and
the themes of schizophrenia and the struggle
between reality and illusion.

Awaiting Ratmansky at La

Scala

After performances of Giselle with the stellar
couple Svetlana Zakharova/Roberto Bolle, at
the end of March (with performances continu-
ing in April) the Ballet Company of La Scala,
Milan is presenting the season’s creation
L’Altra meta del cielo (“The Other Half of the
Sky”) by American choreographer Martha
Clarke. Although not yet premicred, this work
about the female gender is already surrounded
by a hype: the conception and dramaturgy are
by Italian rock star Vasco Rossi whose songs
(rearranged for orchestra) provide the sound-
track. The ballet programme that follows is
keenly awaited: Svetlana Zakharova making
her début in Frederick Ashton’s Marguerite
and Armand alongside Roberto Bolle.
Massimo Murru is returning to La Scala to take
the role of Armand at some of the perform-
ances. Concerto DSCH, created by Russian
choreographer Alexei Ratmansky for New
York City Ballet in 2008, to Concerto No. 2 in
F Major by Dmitri Shostakovich, completes
the programme and constitutes Ratmansky’s
début at La Scala. Zakharova is also dancing
the principal role in this ballet.

Brazilian dancer/choreographer Ismael Ivo
has been reconfirmed as director of the dance
section of the Venice Biennale 2012. Ivo has
held this appointment since 2005 and was in-
vited to stay on another year to continue the
‘Dance Arsenal’ activities he began in 2009, a
cycle of masterclasses for young dancers as
part of the Biennale’s training projects that also
include classes open to the public (continuing
until the summer). Ivo, now aged 57, has
worked in the past alongside Alwin Nikolais
in New York and dance theatre author Johann
Kresnik in Berlin.

At the Teatro della Pergola in Florence on 8
April there will be a gala dedicated to Marika
Besobrasova on the second anniversary of the
great teacher’s death. Besobrasova founded the
Monte Carlo school that was to become the
Académie de Danse Princesse Grace and, over
the past 50 years, to mould generations of

Svetlana Zakharova fera ses débuts dans Mar-
guerite and Armand de Frederick Ashton, avec
Roberto Bolle. Lors d’autres soirées, revien-
dra a La Scala aussi Massimo Murru (I’autre
danseur-étoile de la maison milanaise avec
Bolle). Auméme programme figure aussi Con-
certo DSCH que le chorégraphe russe Alexei
Ratmansky créa en 2008 pour le New York
City Ballet sur le Concerto n. 2 en fa majeur
de Dimitri Chostakovitch. Ratmansky fait ainsi
ses débuts a La Scala avec ce ballet, dans le-
quel danse également Zakharova.

Ismael Ivo a été confirmé a la direction de la
section danse de la Biennale de Venise pour
I’an 2012. Le danseur brésilien, qui a
aujourd’hui 57 ans, bien connu aussi comme
chorégraphe, ancien collaborateur d’Alwin
Nikolais a New York et de I’auteur de la danse-
théatre allemande Johann Kresnik a Berlin,
assure cette charge depuis 2005. On lui a of-
fert de rester un an davantage pour poursuivre
les activités de 1’ “Arsenale della Danza” dé-
marrées en 2009, le cycle de masterclasses
pour jeunes danseurs, réalisé dans le cadre des
projets de formation de la Biennale, qui pré-
voit aussi des démonstrations ouvertes au pu-
blic (programmeées jusqu’a I’été).

Un gala en hommage a Marika Besobrasova,
a I’occasion du deuxiéme anniversaire de sa
mort, a lieu a Florence (Teatro della Pergola)
le 8 avril. La mémoire de ce grand professeur,
fondatrice a Monte-Carlo de ce qui est devenu
ensuite I’ Académie de Danse Princesse Grace
et qui a formé des générations de danseurs dans
les cinquante dernicres années, sera évoquée
par plusieurs de ses anciens éleéves, certains
devenus des danseurs importants de compa-
gnies internationales, et par d’autres artistes,
appelés a se produire dans la soirée. Au mo-
ment de mettre sous presse, le programme est
encore a définir mais sont annoncés, entre
autres, Alen Bottaini, David Makhateli et Jozef
Varga. La manifestation est organisée par la
Fondation Marika Besobrasova.

La 40éme édition du Prix de Lausanne, le
célebre concours pour jeunes danseurs de la
ville suisse (fondé en 1972), a eu lieu en fé-
vrier. Comme on le sait, le concours n’est pas
qu’honorifique mais il attribue des bourses
pour permettre aux lauréats d’étudier et de se
perfectionner dans des écoles de danse impor-
tantes a travers le monde. Les 21 candidats
admis a la finale se sont produits d’abord dans
une variation du répertoire classique (parmi
celles indiquées par le concours) et ensuite
dans un solo de danse contemporaine (des pie-
ces “obligatoires” créées par les chorégraphes
Didy Veldman et Cathy Marston), devant un
jury présidé par le chorégraphe Jean-Christo-
phe Maillot (et composé également, entre
autres, de Darcey Bussell, José¢ Carlos Mar-
tinez et Frédéric Olivieri). Les lauréats sont:
Madoka Sugai (17 ans, japonaise, elle a rem-
porté la médaille d’or et aussi le “Prix d’inter-

Svetlana Zakharova, Roberto Bolle — Teatro alla Scala: “Giselle”. c. Yvette Chauviré
(ph. Brescia-Amisano)

pagnie del mondo, e da altri chiamati ad esi-
birsi in questa serata. Al momento di andare
in stampa il programma ¢ ancora in via di de-
finizione, ma sono annunciati, tra gli altri, Alen
Bottaini, David Makhateli e Jozef Varga. La
manifestazione ¢ promossa dalla Fondazione
Marika Besobrasova.

Si ¢ tenuta in febbraio la finale della 40esima
edizione del Prix de Lausanne, il celebre con-
corso per giovani danzatori della citta svizze-
ra, fondato nel 1972. Come € noto, il concor-
so non ¢ solo onorifico ma consegna borse di
studio per poter permettere ai vincitori di stu-
diare e di perfezionarsi in importanti scuole di
danza del mondo. I 21 candidati giunti alla fi-
nale si sono esibiti prima in una variazione
del repertorio classico (tra quelle indicate dal
concorso stesso) e poi in un pezzo di danza
contemporanea (brani “obbligatori” creati dal-

17

dancers. Several dancers, including many of
her former pupils who have gone on to join
top companies around the world, will pay trib-
ute to Besobrasova in Florence. The pro-
gramme is still being fine-tuned as we go to
print but the list of dancers includes Alen
Bottaini, David Makhateli and Jozef Varga.
This event has been promoted by the Marika
Besobrasova Foundation.

The finals of the 40™ edition of the Prix de
Lausanne, the famous competition for young
dancers founded in 1972, took place in Febru-
ary. The competion, held in the Swiss city of
Lausanne, does not simply confer honorary
prizes but scholarships that allow the winners
to transfer for their finishing year to top ballet
schools around the world. The 21 competitors
who reached the final round performed first a
classical variation (chosen from a prescribed
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prétation contemporaine”), Hannah Bettes (15,
USA, a qui on I’a décerné aussi le “Prix du
public”), Edson Bardosa (17, Brésil), Nikolaus
Tudorin (18, Autriche), Michael Griinecker
(18, Allemagne, qui a recu également le “Prix
du meilleur suisse”, ayant étudié a Zurich au
cours des derniéres années), Sonia Vinograd
(16, Espagne), Wang Le et Wang Mingxuan,
tous les deux agés de 17 ans et chinois. On
peut voir la vidéo de la finale sur le site
www.prixdelausanne.org.

Introdans en féte

En avril, Introdans, la compagnie hollandaise
installée a Arnhem, célébre avec une soirée
de gala ses 40 ans et les 65 ans de I’un des ses
fondateurs, le chorégraphe Ton Wiggers. Au
répertoire de cette compagnie, dirigée
aujourd’hui par Roel Voorintholt (mais
Wiggers conserve la charge de directeur gé-
néral), figurent, entre autres, Hans van Manen
(a qui on consacre une soirée au mois de mars,
a I’occasion des 80 ans imminents du grand
chorégraphe hollandais), Jiri Kylian, Mats Ek,
Lucinda Childs, Nils Christe, et une plus jeune
génération de chorégraphes allant du duo Paul
Lightfoot/Sol Ledn a Sidi Larbi Cherkaoui a
I’Espagnol Cayetano Soto. Introdans a aussi
un groupe “‘junior”: I’ “Introdans Ensemble for
Youth”. Lors de la soirée de gala, en avril, plu-
sieurs pieces de Wiggers seront proposées,
comme Passage, Barok et Mater, ainsi que le
duo Het Debat, qui pour I’occasion sera dansé
par plusieurs danseurs et deviendra Het
DebatXL. On programme également une créa-
tion, Master of Puppets du duo franco-suisse
Jérome Meyer et Isabelle Chaffaud, et la re-
prise d’/n Memoriam de Cherkaoui.

Le Ballet National Polonais, dont le siege se
trouve au Théatre Wielki (ce qui veut dire le
“Grand Théatre”) de Varsovie, est aujourd’hui
dirigé par Krzysztof Pastor, qui est aussi cho-
régraphe résident de Het Nationale Ballet a
Amsterdam. En avril, la compagnie sera sur
scene dans un nouveau programme ayant
comme fil conducteur les paraboles bibliques;
outre Le Fils prodigue de George Balanchine
(créé pour les Ballets Russes en 1929 sur la
musique de Serguei Prokofiev), que la com-
pagnie polonaise danse pour la premiere fois,
seront présentées deux créations de deux cho-
régraphes polonais: Emil Wesolowski, choré-
graphe résident du Ballet National, et Jacek
Przybylowicz (43 ans, qui créé pour la com-
pagnie depuis 2005). Ensuite, on reprendra
Tristan de Pastor, créé en 2009 et inspiré du
mythe de Tristan et Iseut, et Cendrillon de
Frederick Ashton. En mai, on programme aussi
un “workshop” consacré aux jeunes chorégra-
phes.

Le Ballet du Semperoper de Dresde reprend
en avril Coppélia de George Balanchine, qu’il
avait présenté I’année derniére dans une nou-
velle production, avec les décors et les costu-

le coreografe Didy Veldman e Cathy Marston),
davanti a una giuria presieduta dal coreografo
Jean-Christophe Maillot (e di cui facevano
parte anche, tra gli altri, Darcey Bussell, José
Carlos Martinez e Frédéric Olivieri). Gli otto
vincitori sono: Madoka Sugai (17 anni, Giap-
pone, a cui ¢ stato consegnato anche il “Pre-
mio per ’interpretazione nel contemporaneo”),
Hannah Bettes (15, USA, che ha vinto anche
il “Premio del pubblico”), Edson Bardosa (17,
Brasile), Nikolaus Tudorin (18, Australia),
Michael Griinecker (18, Germania, che ha ri-
cevuto anche il “Premio del miglior svizze-
ro”, avendo studiato negli ultimi anni a
Zurigo), Sonia Vinograd (16, Spagna), Wang
Le e Wang Mingxuan, entrambi diciassettenni
e cinesi.

Introdans in festa

Introdans, il gruppo olandese che ha sede a
Arnhem, festeggia in aprile con una serata di
gala i suoi 40 anni e i 65 anni di uno dei suoi
fondatori, il coreografo Ton Wiggers. Nel re-
pertorio della compagnia, oggi diretta da Roel
Voorintholt (ma Wiggers mantiene 1’incari-
co di direttore generale), figurano, tra gli al-
tri, Hans van Manen (a cui ¢ dedicata una
serata dal mese di marzo, per gli 80 anni im-
minenti del grande coreografo olandese), Jiri
Kylian, Mats Ek, Lucinda Childs, Nils
Christe, e una piu giovane generazione di co-
reografi che va dalla coppia Paul Lightfoot/
Sol Ledn a Sidi Larbi Cherkaoui allo spagno-
lo Cayetano Soto. Introdans ha anche un grup-
po “junior”: “Introdans Ensemble for Youth”.
Nella serata di gala in aprile saranno propo-
sti vari pezzi di Wiggers, come Passage,
Barok e Mater, ¢ il duetto Het Debat, che per
I’occasione sara danzato da piu danzatori e
diventera Het DebatXL. E attesa anche una
creazione, Master of Puppets del duo fran-
co-svizzero Jérdme Meyer e Isabelle
Chaffaud, e la ripresa di In Memoriam di
Cherkaoui.

11 Balletto Nazionale Polacco che ha sede al
Teatro Wielki (che vuol dire “Teatro Gran-
de”) di Varsavia ¢ oggi diretto da Krzysztof
Pastor, che ¢ anche “coreografo stabile” di
Het Nationale Ballet ad Amsterdam. In apri-
le la compagnia ¢ in scena con un nuoOvo pro-
gramma che ha come filo conduttore le para-
bole bibliche; oltre a 1/ figliol prodigo di
George Balanchine (creato per i Ballets
Russes nel 1929 sulla musica di Serghei
Prokofiev), che la compagnia polacca danza
per la prima volta, saranno presentate due
creazioni di due coreografi polacchi: Emil
Wesolowski, coreografo stabile del Balletto
Nazionale, e Jacek Przybylowicz (43 anni,
che crea per la compagnia dal 2005). In se-
guito saranno ripresi Tristan di Pastor, crea-
to nel 2009 e ispirato al mito di Tristano e
Isotta e la Cenerentola di Frederick Ashton.
In maggio ¢ in programma anche un
“workshop” per giovani coreografi.
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list) and then a specific contemporary one (cre-
ated by choreographers Didy Veldman and
Cathy Marston). The jury was presided over
by choreographer Jean-Christophe Maillot and
included (among others) Darcey Bussell, José
Carlos Martinez and Frédéric Olivieri. This
year’s winners are: Madoka Sugai (17, Japan,
also the winner of the “Contemporary Dance
Prize”), Hannah Bettes (15, USA, who also
won “The Audience Favourite Prize”), Edson
Bardosa (17, Brazil), Nikolaus Tudorin (18,
Australia), Michael Griinecker (18, Germany,
however also the winner of the “Prize for the
Best Swiss Candidate”, having studied in Zu-
rich for the past few years), Sonia Vinograd
(16, Spain), Wang Le and Wang Mingxuan
(both 17 and from China).

Introdans celebrates

In April Introdans, the Dutch troupe based in
Arnhem, is celebrating both its 40" anniver-
sary and the 65" birthday of one of its found-
ers, choreographer Ton Wiggers. The company
is now directed by Roel Voorintholt (Wiggers
remains director general) and its repertoire
includes works by (among others): Hans van
Manen (whose forthcoming 80" birthday will
be marked by a special programme in March),
Jiri Kylian, Mats Ek, Lucinda Childs, Nils
Christe, as well as by dancemakers of the
younger generation, from Paul Lightfoot/Sol
Ledn, to Sidi Larbi Cherkaoui, to Spanish cho-
reographer Cayetano Soto. Introdans also has
a junior group called “Introdans Ensemble for
Youth”. The April gala will feature various
works by Wiggers, such as Passage, Barok and
Mater, plus his duet Het Debat which on this
occasion will be danced by several dancers and
re-entitled Het DebatXL. There will also be a
creation, Master of Puppets, by two French-
Swiss choreographers, Jérome Meyer and
Isabelle Chaffaud, and a revival of In
Memoriam by Cherkaoui.

The Polish National Ballet is based at the
Wielki Theatre (which means the “Great
Theatre”) in Warsaw and is presently directed
by Krzysztof Pastor who is also the “resident
choreographer” of Het Nationale Ballet, Am-
sterdam. In April the Polish National Balled
is presenting a new “biblical” programme: it
includes, apart from The Prodigal Son by
George Balanchine (created for the Ballets
Russes in 1929, to a score by Sergei
Prokofiev) which the troupe will be dancing
for the first time, two creations by, respec-
tively, the following two choreographers
(both of whom Polish): Emil Wesolowski,
resident choreographer of the National Bal-
let, and 43-year-old Jacek Przybylowicz who
has been creating for the troupe since 2005.
This programme will be followed by reviv-
als of Pastor’s 2009 Tristan, based on the
Tristan and Yseult legend, and Frederick
Ashton’s Cinderella. A workshop for young
choreographers is scheduled in May.

mes de Roberta Guidi di Bagno; cette version
chorégraphique de ce grand classique du XIX¢
siécle, bien connue aux Etats-Unis, mais in-
habituelle en Europe, fut créée par le choré-
graphe en 1974 en collaboration avec Alexan-
dra Danilova sur la base de la version russe de
Marius Petipa de 1881, mais Balanchine ré-
créa le divertissement allégorique final dans
son propre style. En mai, ce sera au tour de
Cendrillon du chorégraphe belge Stijn Celis
et ensuite d’un programme Forsythe composé
d’Artifact Suite, d’Enemy in the Figure et
d’une suite de 5 pas de deux tirés d’autres pie-
ces.

En avril, le Ballet de Stuttgart présente un
nouveau programme composé de The Lady
and the Fool de John Cranko et de Gaité pari-
sienne de Maurice Béjart. Le premier ballet,
qui raconte I’histoire d’amour dun clown pour
une riche héritiere, fut créé en 1954 pour le
Sadler’s Wells Ballet, sur un collage de musi-
ques de Giuseppe Verdi arrangées par Charles
Mackerras (avec qui Cranko avait collaboré
pour Pineapple Poll). Dans sa Gaité parisienne
de 1978 (musique de Jacques Offenbach),
Béjart a mis en scene les vicissitudes d’un
jeune homme arrivé a Paris pour étudier la
danse (une histoire évidemment autobiogra-
phique) mais aussi tout un monde peuplé de
personnages oniriques, le fruit de I’imagina-
tion du jeune artiste. On continue de donner,
en outre, le programme présenté fin mars avec

11 Balletto della Semperoper di Dresda ri-
prende in aprile la Coppélia di George
Balanchine, che aveva presentato lo scorso
anno in una nuova produzione, con scene e
costumi di Roberta Guidi di Bagno; questa ver-
sione coreografica del grande classico dell’Ot-
tocento, nota negli Stati Uniti, ma inusuale in
Europa, fu creata dal coreografo nel 1974 in
collaborazione con Alexandra Danilova sulla
base della versione russa di Marius Petipa del
1881, ma Balanchine ricreo nel suo proprio
stile il divertissement allegorico finale. In mag-
gio sara la volta della ripresa della Cenerento-
la del coreografo belga Stijn Celis e poi di un
programma Forsythe con Artifact Suite, Enemy
in the Figure ¢ una suite di 5 passi a due tratti
da altrettanti lavori.

In aprile il Balletto di Stoccarda presenta un
nuovo programma composto da The Lady and
the Fool di John Cranko e Gaité parisienne di
Maurice Béjart. Il primo balletto, che raccon-
ta dell’amore di un clown per una ricca
ereditiera, fu creato nel 1954 per 1’allora
Sadler’s Wells Ballet, su un collage di musi-
che di Giuseppe Verdi arrangiate da Charles
Mackerras (con cui Cranko aveva gia colla-
borato per Pineapple Poll). Nella sua Gaité
parisienne del 1978 (musica di Jacques
Offenbach), Béjart ha messo in scena le vi-
cende di un giovane che giunge a Parigi per
studiare danza (la storia ¢ evidentemente au-
tobiografica) ma anche un mondo popolato da
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Tigran Mikayelyan,
Lucia Lacarra, Marlon
Dino: “The Song of the
Earth”, c. Kenneth
MacMillan

(ph. T. Kirchgraber)

The Dresden Semperoper
Ballet (Germany) is reviv-
ing the new production of
George Balanchine’s
Coppélia  which it
premiered last year, with
scenery and costumes by
Roberta Guidi di Bagno.
This version of the great
19" century classic is well-
known in the USA, less so
in Europe; Balanchine cre-
ated it in 1974 (in collabo-
ration with Alexandra
Danilova) on the basis of
Marius Petipa’s Russian
version of 1881, but he
entirely re-choreographed
in his own style the diver-
tissement of the allegorical
finale. In May the com-
pany will revive Belgian
choreographer Stijn Celis’
Cinderella followed by a
Forsythe programme made up of Artifact Suite,
Enemy in the Figure and a suite of 5 pas de
deux from 5 different works by the American
choreographer.

In April the Stuttgart Ballet (Germany) is pre-
senting a new double bill consisting of The
Lady and the Fool by John Cranko and Gaité
parisienne by Maurice Béjart. The Cranko
ballet tells of the love of a poor clown for a
socialite and was created in 1954 for the then
Sadler’s Wells Ballet, to a string of music by
Giuseppe Verdi, arranged by Charles
Mackerras (who had already collaborated with
Cranko on Pineapple Poll). In his 1978 Gaite
parisienne (music by Jacques Offenbach),
Béjart tells the story of a young man who ar-
rives in Paris to study ballet (clearly an auto-
biographical work), but fills the stage also with
imaginary characters conjured up in the mind
of the young artist. Performances also continue
of the programme presented at the end of
March consisting of creations by Edward Clug,
Marco Goecke and Mauro Bigonzetti (see
BALLET2000, previous issue).

At the end of April the Bavarian State Ballet
of Munich (Germany) is presenting its tradi-
tional “Ballet Week” that opens with a new
programme consisting of Jerome Robbins’
1971 work Golberg-Variations and Gods and
Dogs by Jiri Kylian, a ballet that explores the
dividing line between sanity and madness. The
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BAND. Brasileiro € melhor bailarino do mundo

com.br

Do Metro

A 402 edicao do
Prix de Lausanne,
na Suica, elegeu
PRIX 0 brasileiro Edson
DE LAUSANNE Barbosa o melhor
bailarino do
mundo.

No ranking geral,
o rapaz ficou em
terceiro lugar,
atras da japonesa
Madoka Sugai e
da norte-

Edson Barbosa em agéo

Divulgacao
americana Hannah Bettes. O concurso é destinado a jovens
profissionais para incentivi-los a continuar na danca.

Natural de Ceilandia, no Distrito Federal, Barbosa mudou-se para o
Rio de Janeiro em 2006 para aproveitar uma bolsa de estudos do
Grupo Cultural de Danga llha, na Ilha do Governador. A especialidade
do artista é balé classico de repertorio.

COPYRIGHT© BAND.COM.BR. TODOS OS DIREITOS RESERVADOS / ALL RIGHTS RESERVED.
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Winning dancer lauded for both classical, modern technique

Madoka Sugali, 17, won the Prix de
Lausanne international ballet competition
for young dancers in Lausanne,
Switzerland. (Yomiuri Shimbun/MCT)

Photograph by: MBR, MCT

“Winning (the Prix de Lausanne) has greatly encouraged me for my future. 1’d like to become
a dancer who can move people,” said Madoka Sugai, 17, on Sunday after winning the Prix de
Lausanne international ballet competition for young dancers in Lausanne, Switzerland, on
Saturday.

The Prix de Lausanne is known as the gateway to success for young ballet dancers aged 15 to
18.

Judges lauded Sugai for not only her classical dance routine, but also her dynamic
contemporary dance program, which is often considered a weak spot for Japanese dancers.

At the competition, Sugai danced to Raymonda for her classical dance routine.



Ballet dancer Miyako Yoshida, one of the judges for the competition, said: “(Sugai’s) dance
performance was of extremely high quality. Especially in the contemporary dance category,

her dynamic dance, with its controlled movement and good use of music, strongly impressed
all the judges.”

Yoshida, who won a prize in the Prix de Lausanne in 1983, was delighted with Sugai’s
achievement, saying: “Her remarks after the competition were very impressive. She said, ‘It
was really fun for me.” I’'m glad that a Japanese dancer won the top prize.”

Sugai, who is eligible to study at a prestigious ballet school, hopes to enroll at a school
affiliated with the Birmingham Royal Ballet in England, according to sources close to her.

© Copyright (c) The Calgary Herald
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CORREIO DO ESTADO

Brasil, Segunda-feira, 06 de Fevereiro de 2012

Bailarino brasileiro é eleito o melhor do mundo

Por folha.com

O brasileiro Edson Barbosa foi eleito o melhor bailarino do r
Lausanne, na Suica.

Unico brasileiro dentre os selecionados, ele foi classificado
masculina e o terceiro do ranking, atras da japonesa Madok
Hannah Bettes.

Barbosa é de Tocantins e foi para o Rio em 2006, onde gan
Grupo Cultural de Danca llha.

O Prix de Lausanne, realizado anualmente desde 1973, é u
danca para jovens bailarinos.

1surl 06.02.2012 14:45



PRIX DE LAUSANNE

seguiu a regularidade do tic tac da maquina

Enviar para um amigo 7 01/03/2012

A comitiva brasileira: Edson Barbosa do Grupo Cultural
de Danga-Ilha — RJ, Livia Gil da Escola Estadual

de Danca Maria Olenewa- RJ, Paula Alves da Especial
Academia de Ballet — SP, Daniel Silva de Vortice

Escola de Dangas- MG, Thamires Chuvas da Escola
Estadual de Danca Maria Olenewa — RJ, Larissa Santos

do Centro de Danga Rio — RJ, Richard Lima da Akademie
des Tanzes- DEU, Davi de Carvalho do Balletart

Escola de Danga- RJ chegou e Jania Batista abriu as portas
de sua escola com aulas e ensaios

proveitosos. Com excelente nivel técnico eles se
mostraram empenhados em fazer o melhor.

O Prix de Lausanne, bem organizado, mostrava-se cortés
na realiza¢do do seu 40° aniversario. Como

um bom relogio suico, todo organograma do concurso

precisa, salvo alguns deslizes da galera do som. No juri figuraram ex laureados do Prix de Lausanne

como Jean Christophe Maillot (Ballet de Monte Carlo), Darcey Bussel (Royal Ballet), Sue Jin Kang
(Stuttgart Ballet), Nancy Raffa (ABT), Emma Sandall (Ludwig Dance Co.), Miyako Yoshida (Royal Ballet),
José Martinez (National Company of Spain), Goyo Montero (Nuemberg Ballet), Frédéric Olivieri (Scala de
Mildo). Esta atitude mostra a preocupagdo em valorar a imagem do artista consagrado pela institui¢ao.

Sob o titulo de Sponsors e Mécénes desfilam inimeras fundagdes, empresas, Prefeitura de Lausanne,

loteria, bancos, teatro etc, que juntamente com os parceiros € doadores, perfazem um capital mais ou

menos de R$ 2, 500, 000,00 francos suigos.

Segundo a Presidente do Prix de Lausanne Beth Krasna, a partir de mar¢o/2012 a Direc¢do Artistica

estard a cargo de Amanda Bennett ao lado de Patricia Leroy e celebraremos os laureaveis que sdo a

prova do sucesso do ”Prémio” e com a ajuda deles vamos lancar uma série de Sete Master Classes em
Sydney, Tokyo, Cape Town, Sao Paulo, New York, Amsterdam e Zurich, com intuito de levar aos quatros
cantos do mundo, a filosofia do Prix de Lausanne que tem a ambicdo de contribuir para a promog¢ao do

http://www.dancabrasil.com.br/principal.php?valor=noticia&var=5118
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talento dos jovens bailarinos de amanha.

Neste 40° Prix de Lausanne a web imperou, inclusive com reportagens exclusivas com bailarinos
brasileiros. (www.prixdelausanne.org/)

Dos 75 concorrentes, depois de passar pelo crivo dos jurados em aulas e variagdes de classico mogas
(Stefanie Arndt) rapazes (Patrick Armand) e contemporaneo (Todd Williams) chegam a fase final no dia
04 de fevereiro no Teatro Beaulieu 20 finalistas entre eles trés brasileiros: Edson Barbosa) com D.
Quixote/Tender Hooks; Daniel Silva com La Fille Mal Gardée/Outsight; Thamires Chuvas com Fada
Lilas/Traces.

Vencedores do Prix de Lausanne 2012

1 - Madoka Sugai — Japao — Prémio de Melhor Interpretacdo Contemporanea.
2 - Michael Griinecker —Suig¢a - Prémio de Melhor Candidato Suigo.

3 - Hannah Bettes — USA — Prémio do Publico.

Bolsas de Estudo (CHF 16.000 por ano):

Madoka Sugai ( Japao); Hannah Bettes (USA); Edson Barbosa (Brasil); Nikolaus Tudorim (Australia);
Michael Griinecker (Sui¢a); Sonia Vinograd (Espanha); Le Wang (China); Mingxuan Wang (China).
Prémios de Lenimento (CHF 1.000):

Calvin Richardson (Australia); Daniel Robert Silva (Brasil); Gaspard Caballero Junior (Paraguai); Katherine
Higgins (USA); Thamires Chuvas (Brasil); Max Maslen , (Grande-Bretagne); Amari Saotome (Japao); Eneko
Zaragoza (Espanha); Ayaka Fujii (Japao); Kozue Tashiro (Japao); Ryo Kato (Japao); Brooke Ray (Nova
Zelandia); Alaia Rogers-Maman (USA).

Na Noite dos Finalistas apresentou-se o Royal Ballet da Dinamarca em Pas de Quatre de Pugni e
Performances Interlude com o Royal Ballet School

protagonizado pela brasileira Mayara Magri vencedora do Prix de Lausanne em 2011.

Opinides dos Notaveis:

Amanda Bennett (CH) — (Diretora Artistica do Prix de Lausanne)

O Prix de Lausanne ¢ uma especial competi¢cao no sentido que ele proporciona em uma semana
experiéncias incriveis aos candidatos com professores e ensaidores fantasticos. Este ¢ um Prix de
Lausanne especial, pois todos do juri sdo ex bailarinos laureados.

Azari Plisetsky (CH) — (Mestre do Ballet de Béjart)
Segundo sua historia o Prix tem servido para destinar a carreira dos candidatos e dar-lhes o seu futuro.

http://www.dancabrasil.com.br/principal.php?valor=noticia&var=5118 14.06.2012
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Jania Batista (CH) — (Diretora Cia Avant Scéne)
Estou reencontrando grandes amigos, como Jacy, Maria Luiza Noronha, Mariza, que vieram com 7
bailarinos do Brasil, com maravilhosa qualidade de trabalho. O Brasil estd bem representado.

Maria Luiza Noronha (RJ) — (Diretora da Escola Estadual de Danca Maria Olenewa)
Seleciono muito os eventos que compareco, sinto me satisfeita por ter escolhido O Prix de Lausanne,
que sabe valorizar o jovem bailarino e dar diretrizes em sua carreira.

Mariza Estrela (RJ) — (Diretora do Centro de Danga Rio)
Vejo as portas abertas para os jovens bailarinos brasileiros, sinto o carinho que o Prix tem com todos
eles. Estive em anos anteriores e eles foram tdo atenciosos como agora.

Guiomar Boaventura (MG) — (Diretora de Vortice Escola de Dangas)
Ressalta a organizacdo do concurso e revela que Daniel seu aluno ganhou muito pelo simples fato de
participar do evento.

Ana Palmieri (RJ) —(Diretora do Balletarrj)
Gostei do Prix de Lausanne, pois dao a mesma atengao a todos aos candidatos. Para Davi s6 o fato de
ter participado, ja ¢ um prémio.

Aracy de Almeida (SP) — (Diretora da Especial Academia)

Acho que o evento foi bom, a Paulinha aproveitou muito com as aulas e ensaios, fez novas amizades,
valeu a experiéncia.

Edson Barbosa e sua professora Patricia Marques (RJ) (Diretora do Grupo Cultural de Danga- Ilha), o
interessante ¢ que todos que trabalharam no evento desde professores, ensaiadores até os fotografos
eram da danga.

: . Comentarios da noticia

http://www.dancabrasil.com.br/principal.php?valor=noticia&var=5118 14.06.2012



Prix de Lausanne Winners - 2012

Written by: DDM
20/02/2012

2012 Prix de Lausanne Winners
DanceDirectory congratulates the prizewinners of the 2012 Prix de Lausanne!

Created in 1973, the Prix de Lausanne is an international competition for young dancers aged 15 to 18.

The prime objective is to discover, promote, and support talents among the world’s finest young dancers.

Prizes:

e three or four "Prix de Lausanne Scholarships” at a  prestigious dance school (tuition plus living  expenses),
= three or four "Prix de Lausanne Apprentice Scholarships”, reserved for candidates aged 17, to be spent with a major international company (apprentice
scholarship and living expenses),
= the "Prix de Lausanne Best Swiss Candidate" awarded to the best Swiss finalist or a prize-winner who is not a Swiss national but who lives in the
country or has been training here for at least 3 years,

= a "Contemporary Dance Prize" awarded to the finalist having shown the finest interpretation of his/her chosen contemporary variation on the evening
of the final. This prize consists of a contemporary dance course, including all expenses.
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THE PRIZEWINNERS OF THE 2012 PRIX DE LAUSANNE ARE

(306) Ms Sugai Madoka, Japon - Sasaki Ballet Academy, Yamato
(108) Ms Bettes Hannah, USA - Next Generation Ballet Patel Conservatory, Tampa
(406) Mr Barbosa Edson, Brésil - Grupo Cultural de Dancga-llha, Rio de Janeiro
(422) Mr Tudorin Nikolaus, Australie - Tanz Akademie Zurich
(424) Mr Grunecker Michael, Allemagne - Tanz Akademie Zurich
(120) Ms Vinograd Sonia, Espagne - Institut del Teatre de Barcelona, Conservatori Professional de Dansa
407) Mr Wang Le, Chine - Beijing Dance Academy

(401) Mr Wang Mingxuan, Chine - Shanghai Dance School



Dance Magazine — If it's happening in the world of dance, it's happening ... http://dancemagazine.com/issues/January-2012/Dance-Matters-A-Prize-...

Talk to Us

We want your feedback!

Intern At Dance Magazine!

Here's How....

Meet the Editors

Sister Sites

Pointe Magazine
Dance Spirit
Dance Teacher

American Cheerleader
«Dance Matters: The Ties That Bind Us Table of Contents Quick Q&A: Monica Bill Barnes»

Dance Matters: A Prize to Be Won

By Laura Cappelle

ShareThis

With most dance competitions, a pointe shoe ribbon
coming undone would mean only one thing: a
consolation prize. Not so at the Prix de Lausanne, where
New Zealander Hannah O’Neill won the top award in
2009 after one such incident. Known for its caring
atmosphere, the Switzerland-based competition, which
celebrates its 40th anniversary from Jan. 29 to Feb. 4, is
all about rewarding potential and turning students into
professionals.

Founded by the late Philippe Braunschweig in 1973, the
competition now selects up to 75 young dancers from
approximately 20 countries every year. The contestants
prepare a classical and a contemporary variation selected
from a list—this year, the number of classical choices
has been doubled to about 10 in each category to allow
for more options. The Prix itself lasts a full week, with
daily classes and coaching sessions led by renowned

4sur7 11.01.2012 17:33



Dance Magazine — If it's happening in the world of dance, it's happening ... http://dancemagazine.com/issues/January-2012/Dance-Matters-A-Prize-...

teachers. “The well-being of the candidates is primary,”
f—— e says Amanda Bennett, the new artistic director of the
V Prix. “They have time to make friends and to experience
5 constructive feedback.”

The jury also observes the dancers in class. Contrary to popular belief about competitions, the jurors look
for a range of qualities beyond technical facility; Bennett cites artistry, courage, individuality, musicality,
and use of dynamics. The finals, which can be watched live on the Prix’s website anywhere in the world,
showcase this vision of ballet. “The most exciting thing for us,” says Bennett, “is recognizing that elusive
thing we call quality, the ability to touch the audience.”

For those who have “it,” the Prix offers particularly alluring prizes: one-year scholarships to join top
schools and companies around the world. Every year, six to eight award winners are invited to choose
among the Prix’s elite partner institutions. Brazilian wonder Irlan Silva started his career at ABT Il thanks
to Lausanne before moving on to Boston Ballet. Patricia Zhou, a 2011 laureate who trained at the Kirov
Academy of Ballet in Washington, DC, chose an apprenticeship with The Royal Ballet.

Those who don’t reach the finals still take part in an audition class and a networking forum designed to
help them meet school and company directors. That’s how Hamburg Ballet’s John Neumeier discovered
one of his current principals, Edvin Revazov. “Everyone leaves a winner,” says Bennett.

The 2012 Prix will toast to this unique history with a gala performance. With alumni including the likes of
Diana Vishneva, Carlos Acosta, and Alina Cojocaru, the family reunion should be a star-studded affair.

Hannah O’Neill at Lausanne in 2009. Photo by Jean-Bernard Sieber, Courtesy Prix de Lausanne.
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Australian ballet student Nikolaus Tudorin is one of eight top prizewinners at this year’s Prix de
Lausanne in Switzerland, held over four days last weekend.

Nikolaus and his fellow prizewinners were among 21 finalists selected from 226 initial applicants
from all over the world.

He was selected by a panel of illustrious adjudicators, all of whom are former prizewinners,
including Darcey Bussell (former principal, Royal Ballet); Sue-Jin Kan (principal, Stuttgart
Ballet); Jose Martinez (artistic director, National Dance Company of Spain) and our own Emma
Sandall (co-founder of Ludwig Dance in Perth). The panel was chaired by Jean Christophe-
Maillot (director, Les Ballets de Monte Carlo).

The Prix de Lausanne is open to contestants between 15 and 18 years of age. Applications are
first by mail, from which a first round of dancers are chosen to come to the competition to
compete. This year 79 dancers took part in the four days intensive classes, rehearsals and
performances leading up to the final. Daniela Oddi (Lisa Clark Dance Centre in Sydney), Sophie
Moffatt (from the Conlan College in Sydney), Joel Woellner (now at the Houston Ballet Ben
Stevenson Academy) and Calvin Richardson (from the Victorian College of the Arts Secondary
School) were chosen to compete. Calvin Richardson made it into the final.

Nikolaus is presently a student at the Tanz Akademy Zurich. A Prix scholarship provides a winner
with one year’s free tuition at a partner school.

http://www.danceaustralia.com.au/news/australian-wins-at-the-prix-de-lausanne 08.02.2012
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See www.prixdelausanne.org
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Calvin Richardson, who was a finalist in the Prix de Lausanne in Switzerland this year, has
accepted an offer of a full scholarship to the Royal Ballet School in London.

Richardson was swamped with offers following his performance in the finals. Part or full
scholarships were thrown at his feet by the Munich Ballet Academy, the National Ballet School of
Canada, the Hamburg Ballet School, the Amsterdam School of the Arts and the Royal
Conservatory of the Hague, Netherlands. The director of the Compania Nacional de Danza in
Madrid, Jose Martinez, invited Calvin to come to Madrid whenever suited him to spend some time
with his company.

Calvin also accepted a scholarship for the Netherland Dance Theatre’s Summer Intensive, which
he will attend during his summer vacation from the Royal Ballet School.

Calvinis a Year 12 student at Victorian College of the Arts Secondary School. He joined VCASS
three years ago with little ballet training and a passion for jazz and tap. He aspired to a career in
music theatre and the idea of a career in ballet or contemporary dance was the furthest thing from
his mind.

As a result of his talent, commitment and facility he progressed at an extraordinary rate and the

school decided to enter him for the Prix de Lausanne. He was one of five Australians chosen to
attend the competition, and one of only two Australians to reach the final. (The other, Nikolaus

http://www.danceaustralia.com.au/news/royal-ballet-school-scholarship-for-calvin-ric... 07.03.2012
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Tudorin, won a Prix de Lausanne “espoire”.) For his solos Calvin performed Siegfried’s Solo from
Act 3 of Swan Lake and Didy Veldman’s contemporary solo, Outsight. He travelled to the
competition under the supervision of his coach, Maggie Lorraine, the ballet studies coordinator at
the VCASS.

See our earlier story on the competition: www.yaffa.com.au/news/australian-wins-at-the-prix-de-
lausanne
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DanceDirectory congratulates the prizewinners of the 2012 Prix de Lausanne!

Created in 1973, the Prix de Lausanne is an international competition for young dancers aged 15 to
18.

The prime objective is to discover, promote, and support talents among the world’s finest young
dancers.

Prizes:

« three or four "Prix de Lausanne Scholarships" at a prestigious dance school (tuition plus living
expenses),

o three or four "Prix de Lausanne Apprentice Scholarships"”, reserved for candidates aged 17, to
be spent with a major international company (apprentice scholarship and living expenses),

o the "Prix de Lausanne Best Swiss Candidate™ awarded to the best Swiss finalist or a prize-
winner who is not a Swiss national but who lives in the country or has been training here for at
least 3 years,

¢ a "Contemporary Dance Prize" awarded to the finalist having shown the finest interpretation of
his/her chosen contemporary variation on the evening of the final. This prize consists of a
contemporary dance course, including all expenses.

THE PRIZEWINNERS OF THE 2012 PRIX DE LAUSANNE ARE :

(306) Ms Sugai Madoka, Japon - Sasaki Ballet Academy, Yamato (above)

http://www.studiodirectory.co.za/index.php?view=article&catid=6%3Alatest-news&i... 21.02.2012



2012 Prix de Lausanne Winners Page 2 sur 3

e e |

(108) Ms Bettes Hannah, USA - Next Generation Ballet Patel Conservatory, Tampa (above)

(406) Mr Barbosa Edson, Brésil - Grupo Cultural de Danga-llha, Rio de Janeiro (above)

(422) Mr Tudorin Nikolaus, Australie - Tanz Akademie Zirich

(424) Mr Grunecker Michael, Allemagne - Tanz Akademie Zirich

http://www.studiodirectory.co.za/index.php?view=article&catid=6%3Alatest-news&i... 21.02.2012
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(120) Ms Vinograd Sonia, Espagne - Institut del Teatre de Barcelona, Conservatori Professional de
Dansa

(407) Mr Wang Le, Chine - Beijing Dance Academy
(401) Mr Wang Mingxuan, Chine - Shanghai Dance School

Website...

IMAGE CREDITS: Gregory Batardon
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The Prix de Lausanne is an International dance competition held annually.

The Prix de Lausanne was founded in 1973 by the Swiss industrialist Philippe Braunschweig and his wife Elvire. Philippe, although not a dancer, became
interested in dance as a young man. His Russian dancer wife developed his interest further.

Photographer: Jean-Bernard Sieber

The Braunschweigs created the competition after noticing the lack of financial support to young dance students, particularly those from small regional
schools, wishing to attend professional level programs.

From 1998 onwards, the Prix de Lausanne adopted a new orientation, characterized by the determination to enhance the pedagogical aspect of the
competition, as well as by increased openness towards contemporary dance. From then on, candidates also were to present a contemporary variation. The
event was therefore extended by one and a half days. Cash prizes were eliminated and apprentice scholarships with international dance companies were
added.

Photographer: Marina Kleinwort

In order to develop its function as a genuine “forum" for the dance world, the Prix de Lausanne is enhanced by meetings organized between dance
professionals: teachers, company directors, étoiles, etc.

The competition is for young dancers seeking to pursue a professional career in classical ballet, and many former prize winners of the competition are now
leading stars with major ballet companies around the world. The competition is managed by a non-profit foundation organised by the Fondation en faveur
de I'Art chorégraphique and is maintained by various sponsors, patrons and donors.

Entry is reserved for young student-dancers, aged 15 to 18, who have not yet been in professional employment and open to candidates of all nationalities.

Mission

The Prix de Lausanne continues to move ahead.
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To reveal the potential of exceptionally talented young dancers (ages 15 to 18) from around the globe by having them perform before a jury of world-
renowned dance personalities.

To open the doors to the world's finest schools and companies for them by providing scholarships to the most prestigious international schools and

companies.
To promote their scholastic education (a dancer's career is short-lived: from about age 18 to 38) by ensuring that they earn a high school diploma which will H| e ]H] Nell '_L.;
facilitate their career transition. 3 d
To preserve their health by applying a strict health policy: eating habits and body mass index are scrutinized before the competition. Iélrc‘.?i:::h:!l:lrl;:i
Entry is reserved for young student-dancers, aged 15 to 18, who have not yet been in professional employment and open to candidates of __‘?f‘
all nationalities. N
011615 11
For more information visit the Prix de Lausanne Website... m'gml)ellu
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2012 Prix de Lausanne Winners
DanceDirectory congratulates the prizewinners of the 2012 Prix de Lausanne!
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2 Created in 1973, the Prix de Lausanne is an international competition for young dancers aged 15 to 18. ‘ DanceKids
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Royal Academy of Dance (RAD) examinations in Scotland achieve
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accreditation from UCAS

Following the recent announcement by the RAD Examinations Board that RAD
PO ular examinations in Scotland have been accredited by the Scottish Qualifications
p Authority (SQA), the Universities and Colleges Admissions Service (UCAS) have now

H . confirmed that these new qualifications will be subsumed within the UCAS points
Artl C I eS - tariff system on the same basis as their Qualifications and Credit Framework (QCF)
counterparts.
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Lauryn Summerle: Win the Winter Warmer Competition BALLET BARRE

More about Ballet

a

B Winter Warmer Competition
Images from

th e Stu d 10S: Keep yourself nice and warm on your way to your dance class Win a Winter dance hamper consisting of
(All items as per image):

1 Scarf

1 Set of leg warmers

1 Beanie

1 Headband

1 Teddy dressed in tutu
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GUILLAUME CG6Té STARS IN VIDEO SENSATION School of Ballet _-:-

National Ballet of Canada Principal Guillaume Co6té Stars
in Video Sensation  MIDRAND

FICasla Hel Pmmograghy

~Lost In Motion— 9

The National Ballet Canada Principal Dancer Guillaume C6té choreographed and
dances in the stunning online video sensation, Lost in Motion. Directed by Ben Shirinian, Lost in Motion
has received over 310,000 hits in Canada and all over the world.

WORLD IRISH DANCING CHAMPIONSHIPS
World Irish Dancing Championships 2012

31 March - 7 April 2012

Click here for the timetable...

TOP SA DANCE COMPANIES WORK TOWARDS JOINING FORCES
TOP SA DANCE COMPANIES WORK TOWARDS JOINING FORCES

It was announced today jointly by the Boards of The South African Ballet Theatre (SABT) and Mzansi
Productions that the two Johannesburg-based ballet and dance companies have agreed to explore the
concept of merging the companies.

'I!Janaa. Power
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PRIX DE LAUSANNE 2012 - LIVE BROADCAST
Prix de Lausanne 2012 - Blog, video and internet live broadcast.
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» deals with the unique abilities of its
performers, Oyster is more interested
in disability and how to present those
limitations as entertainment. The show’s
cast exhibits an array of sharp, detailed
gestures that make all of Pinto and Pol-
lak’s creations wonders of precision.
Ultimately, Oyster offers a way to

A Prize to
Be Won

At 40, the Prix de
Lausanne is still
launching careers.

With most dance competitions, a pointe
shoe ribbon coming undone would
mean only one thing: a consolation
prize. Not so at the Prix de Lausanne,
where New Zealander Hannah O’Neill
won the top award in 2009 after one
such incident. Known for its caring
atmosphere, the Switzerland-based
competition, which celebrates its 40th
anniversary from Jan. 29 to Feb. 4, is all
about rewarding potential and turning
students into professionals.

Founded by the late Philippe Braun-
schweig in 1973, the competition now
selects up to 75 young dancers from
approximately 20 countries every year.
The contestants prepare a classical and
a contemporary variation selected from
a list—this year, the number of classical
choices has been doubled to about 10 in
each category to allow for more options.
The Prix itself lasts a full week, with
daily classes and coaching sessions led by
renowned teachers. “The well-being of
the candidates is primary,” says Amanda
Bennett, the new artistic director of the
Prix. “They have time to make friends
and to experience constructive feedback.”

The jury also observes the dancers in
class. Contrary to popular belief about
competitions, the jurors look for a range
of qualities beyond technical facility;
Bennett cites artistry, courage, individual-
ity, musicality, and use of dynamics. The
finals, which can be watched live on the
Prix’s website anywhere in the world,
showcase this vision of ballet. “The most
exciting thing for us,” says Bennett, “is
recognizing that elusive thing we call
quality, the ability to touch the audience.”

look at imperfection as a form of beauty,

recognizing the forces that shape us

and that we simultaneously manipulate.

“We’re all part of a big marionette,”

says Pinto. “We are controlled by a few

strings and we control others. Oyster is a

metaphor for those strings of life.”
—Brian Schaefer

Hannah O'Neill
at Lausanne
in 2009

For those who have “it,” the Prix
offers particularly alluring prizes: one-
year scholarships to join top schools
and companies around the world. Every
year, six to eight award winners are
invited to choose among the Prix’s elite
partner institutions. Brazilian wonder
Irlan Silva started his career at ABT II
thanks to Lausanne before moving on to
Boston Ballet. Patricia Zhou, a 2011 lau-
reate who trained at the Kirov Academy
of Ballet in Washington, DC, chose an
apprenticeship with The Royal Ballet.

Those who don’t reach the finals
still take part in an audition class and
a networking forum designed to help
them meet school and company direc-
tors. That’s how Hamburg Ballet’s John
Neumeier discovered one of his current
principals, Edvin Revazov. “Everyone
leaves a winner,” says Bennett.

The 2012 Prix will toast to this
unique history with a gala performance.
With alumni including the likes of Diana
Vishneva, Carlos Acosta, and Alina
Cojocaru, the family reunion should be
a star-studded affair. —Laura Cappelle

JANUARY 2012

» want people to have some sense of
empathy and familiarity.

How do you approach humor in your
work? Oftentimes I'm not intending
to be humorous, and the most tragic
moments are where the biggest
laughs come. | made a solo for Anna
Bass where boxes get thrown at her
and she has to relocate them while
still dancing. In rehearsal it was really
heartbreaking, and in performance it
gets a huge laugh.

Tell me about your piece for FOCUS.
It's a two-part piece. Mostly Fanfare

is the first part, and the second is
Everything Is Getting Better All the
Time. We're now touring this work

so | feel like we're understanding it

as performers better. So often with
New York premieres, the work hasn’t
matured as a performance piece.

How do you feel about sharing a
program with Joe Goode? | grew

up in the Bay Area, so for me this is

a dream come true. He once said, in

a composition class | took, that the
most important thing is to decide what
role the audience plays in your work. |
don't know that I've ever answered it
spot on, but | ask myself that question
every work.

Your movement is so fast. Where
does that come from? My father was
a runner and | used to run with him.
It's hard for me to slow down. | had a
comp teacher once say to me, “You've
got to work on moving slow. You're
going to hurt my eyes.” | think it also
has something to do with the urgency
of making the most of every minute
onstage.

What do you have lined up after the
Joyce? We have a show at Joe's Pub

in February. | love that space. Anna
and | have been collecting ideas that
don't make sense for a larger stage but
are ideas | love, so I'll really be able to
delve back into some of those.

What's your advice for young dancers
who'd like to be choreographers? It
is a challenging time to be in the arts,
but there are so many creative ways
to make a life in this field. The mold
of having a company has been split
apart, and | feel like there's potential
to create the company or structure

or lifestyle that best suits the kind of
work you want to do. Right now it's
an exciting time to be a performer
because of that potential. B
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If you pictured a dream ballet dancer, you’d be seeing Hannah Bettes.
The 16-year-old has gorgeous facility: impossible, effortless flexibility
and crescent-moon feet. But watch her move, and it becomes clear
she’s not just a Ballerina Barbie. She’s a smart dancer. When she
gets a correction, it's immediately absorbed, processed and—boom—

problem solved. Though Hannah’s DS photo shoot was her first time

modeling, she had an inherent understanding of what would look good
on camera. Remarkably self-aware, she wowed the editors, pose after
gorgeous pose. This is a girl with serious prima potential.

The last time DS caught up with Hannah (“You Should Know,”

January 2011), she had just started training intensively in ballet at

Florida’'s renowned Next Generation Ballet at the Patel Conservatory,

after spending several years dominating the jazz and contemporary Photos by Nathan Sayers
competition scene with The Dance P.A.D. (then known as Deltona

Academy of Dance). “I kind of flipped over to ballet,” Hannah says.

“While | was still at my comp studio, | won the silver medal at the World Ballet Competition, | went to the School of
American Ballet's summer program and | did The Nutcracker. Eventually | was like, Yeah: Ballet is what | want to
do.”

Initially, Hannah liked that ballet was a constant quest for perfection. But now, after a few years at Patel, she’s
discovering another side of the artform. “I really enjoy the acting part of it, becoming different characters in
different ballets,” she says. Her dance dream used to be joining New York City Ballet, with its repertoire of
neoclassical works by George Balanchine. “But my perspective on everything has changed,” she says. “l want to
go really classical now. | realized that in companies like The Royal Ballet and Paris Opéra Ballet, you get to try
out Balanchine, but you get to do Swan Lake and Giselle, too. | also have a more classical body. Balanchine
dancers tend to be taller; I'm only 5' 2".”

Hannah’s well on her way to her classical dreams: In April she won the Senior gold medal at Youth America
Grand Prix finals in NYC, and she’ll head to London’s Royal Ballet School this fall, thanks to a scholarship she
won at the Prix de Lausanne in February. “I miss the fun energy of studio competitions sometimes, but ballet
competitions like Lausanne are crazy—doing well at one of them can change your life,” she says. Her visit to
Lausanne, Switzerland, for the Prix also gave Hannah her first taste of the European dance scene. “It’s a totally
different atmosphere,” she says. “Ballet is so well-known and respected in Europe. There’s more opportunity. |
can see myself ending up over there.”

FAST FACTS:
Birthday: March 26, 1996

http://www.dancespirit.com/2012/06/2012-cover-model-search-finalist-hannah-bettes/  21.06.2012
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First thing she does in the morning: “l usually sit on the couch for an hour, Cover Model Search

B\

just to wake up.” Advertising Info

Most-played on her iPod: “Skinny Love” by Bon Iver ,1-
Y

ance Calendar

Three words that describe her: “Adventurous, outgoing, happy”

Last thing she does at night: “I like to go on Tumblr. | follow a bunch of my & : s
friends’ blogs, and | have my own Tumblr now—it’s all dance stuff and :

inspirational quotes.”
Copyright ©

Strangest thing in her dance bag: “I have one of those things to stretch
your straddle—it looks like a giant rubber band.”

Must-see TV shows: “ ‘Grey’s Anatomy,’ for sure. | know most people have
given up on that show by now, but | still love it!”

Dream dance role: “Probably Giselle. The ballet has such a beautiful, moving story. | love watching Alina
Cojocaru’s Giselle online.”

Dance crush: Sergei Polunin (former principal dancer with The Royal Ballet)
WHAT PEOPLE ARE SAYING ABOUT HANNAH:

Peter Stark, Hannah’s teacher at Next Generation Ballet at the Patel
Conservatory: “Hannah has extraordinary flexibility. When she lifts her leg, it just
keeps going up. But she’s committed to the artistry of classical ballet, as well as
the gymnastics of it. She’s learned how to make decisions about placement that
create the best line and enhance her musicality. I've never seen Hannah lose her
temper and I've never seen her cry. She’s not motivated by the short-term goal of a
medal—she’s motivated by the long-term process of becoming a great dancer.

Thanks to her experience with competitions, she knows she won’t win every time.

’

And when she doesn'’t, she just says, ‘OK, next. > \

Matthew Powell, ballet instructor at Broadway Dance Center: “Hannah has
beautiful legs and feet, and with her extension comes amazing control, which is a rarity. In class she was very
upbeat and positive and always engaged in the corrections | gave her.”

Think Hannah'’s the best? Go to dancespirit.com/cms to vote for her!
Click here to read all about Alyssa Ness!

Click here to read all about Megan Skalla!

Comments

Ocomments

http://www.dancespirit.com/2012/06/2012-cover-model-search-finalist-hannah-bettes/  21.06.2012
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When | was 3, | told my mom that | wanted to be a ballerina. She thought | just wanted a tutu, so she made me one—but she quickly found out that | was serious! Two years later | started
taking ballet classes, and I've been dancing ever since. During high school | attended summer programs at the Chautauqua Institution and Boston Ballet and performed with a small youth
ballet. A bad knee injury kept me from auditioning for companies, so | ended up at Princeton University, where | discovered choreography (and hip hop!) in a fantastic student-run dance trou
diSiac Dance Company. College was also where | fell in love with writing, and after graduation | pursued a master’s degree in journalism as part of New York University’s Cultural Reporting apd
Criticism program (where | met my idol, New Yorker dance writer Joan Acocella). Now I'm lucky enough to be combining all of my passions at Dance Spirit!

Margaret Fuhrer

Margaret's website

Follow Margaret on Twitter

Recent Related Posts

5345# R YHU# R GHO#WHDUF K #{IQ DODVW # 5345# R YHU#H R GHO#WHDUF K #IQ DOIVW
P HIDQ #NDOOD DO\ WD# HW
June 15, 2012 June 15, 2012

When watching Megan Skalla “You'll never dance again.” Those
dance, several things are L four small, terrifying words would
immediately obvious. She has legs et change Alyssa Ness forever. She
for days and the archy feet to ... was 14 and dominating the ...
Continue reading — Continue reading —

This entry was posted in Uncategorized and tagged Ballet, CMS, Cover Model Search, Dance Spirit Cover Model Search, Hannah Bettes. Bookmark the permalink.
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WHAT ARE SOME OF THE
CHALLENGES AND BENEFITS
OF HAVING TAKEN YOUR
DANCING JOURNEY WITH
YOUR TWIN BROTHER?

VITOR: Ballet can be very
competitive and if you have
someone beside you,
helping and supporting you,
it can be much easier. Most
of the choreographers find it
very interesting to work with
identical twins even though
telling us apart can be a
tough challenge if they don't
know us well.

YOU BOTH WERE FINALISTS IN
THE PRESTIGIOUS PRIX DE
LAUSANNE. WHAT WAS IT
LIKE?

VITOR: | can surely say that to
participate in the Prix de
Lausanne was one of the best
ballet experiences that |
have ever had. It was one of
my biggest dreams since |
started dancing, to get
coached by great teachers
and be inspired by different
dancers from all around the
world.

| THE ENGLISH NATIONAL BALLET
Guilherme & Vitor Menezes

e I ———— S ——————

GUILHERME: Prix de Lausanne
was incredibly inspiring for
me. | could really feel myself
. and everyone improving and
maturing throughout the
competition and | also made
many friends.

YOU HAVE BOTH REACHED
MANY DANCERS DREAM
GETTING INTO THE ENGLISH
NATIONAL BALLET COMPANY,
WHAT'S NEXT?

VITOR: Hopefully | will be
able to grow inside the
company, and maybe in the
future become a soloist or
principal, but for now | am
very pleased being part of
such a great company.
GUILHERME: It is a pleasure to
be able to work with a pro-
fessional company full of
capable and talented
dancers and | can only hope
to dance as much as | can.

Y.
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The world-renowned English National Ballet will tour to Australia for an exclusive season in
Sydney at The Concourse, Chatswood, from Friday 8 June to Sunday 17 June, 2012.

DIAMOND JUBILEE GALA
Friday 8 June 7.30pm

Don't miss this unique oppor-
tunity to see the English
National Ballet.
www.theconcourse.com.au/enb

Under the leadership of Artistic Director, Wayne Eagling, this highly respected European
company will be presenting a programme accompanied by a live orchesira, and open with
George Balanchine’s heart-stopping beautiful Apollo and close with Serge Lifar's spectacular
bravura piece, Suite en blanc. These two great classics will frame a selection of favourite pas de
deux, Manon, Don Quixote, Black Swan & Trois Gnossiennes, featuring the company'’s stars.
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Javier Latorre y Goyo Montero

PREMIOS NACIONALES DE DANZA 2011

avier Latorre ha sido distinguido por "su constante

preocupacion por el desarrollo de la danza en

Espafa, en especial, por su contribucién a la evolu-

cién de la concepcion coreogréfica del flamenco,
que incorpora elementos de la danza espafiola y de la
danza contemporanea, en una exploracién creativa reco-
nocible tanto en sus creaciones para su propia compania,
como para otros artistas".

Javier Antonio Garcia Exposito (conocido como Javier
Latorre), nace en Valencia (1963) y debuta con dieciséis
afos como bailarin en la Compafiia Lirica Nacional. Fue
solista del Ballet Nacional de Espafa bajo la direccién de
Antonio Gades (1979), y primer bailarin poco después,
bajo la direccién de Maria de Avila.

En 1988 recibe el Premio al Mejor Bailarin del Festival de
Avignon (Francia) y funda, con otros compafieros, la com-
pafia Ziryab Danza, de la que se convierte en coredgrafo
y primer bailarin y con la que estrena Hijas del alba y, méas
tarde, La fuerza del destino, coreografia flamenca basada
en la 6pera de Verdi.

Sus principales montajes se encuentran en otras compafi-
as, fruto de encargos y colaboraciones con coredgrafos y
directores. Destaca su participacion en Dadle Café de la
Fura dels Baus, varios trabajos para la Compafiia de Aida
Gomez, un fragmento del montaje de Antonio Canales,
Gitano y su colaboracién con Eva Yerbabuena en el
espectaculo 5 Mujeres 5.

En 2004 fund6 Javier Latorre Cia que puso en marcha con
el estreno de Triana. En el nombre de la rosa, estrenada
en el Gran Teatro de Cordoba.

Actualmente dirige el Centro de Ensefianza Latorre Danza,
en Cordoba.

‘Creacion e Interpretacion

oyo Montero Morell ha sido premiado por "su

versatilidad y depurada técnica, que le permite

interpretar los papeles mas exigentes del reper-

torio y mostrar toda su capacidad expresiva en
sus propias creaciones, entre las que destacan en los ulti-
mos afios, Vasos comunicantes, Desde Otelo, Benditos
malditos y Luna, y que también lleva a cabo al frente del
Ballet Staatstheater de Nuremberg".

Nacido en Madrid (1975), cuenta con una brillante carrera
como bailarin y destacada trayectoria como coredgrafo.
Comenzo6 sus estudios con Carmen Roche y completd su
formacion en la Escuela del Ballet Nacional de Cuba bajo
la direccion de Alicia Alonso.

Se gradué por el Real Conservatorio de Danza de Madrid
y por la escuela del Ballet Nacional de Cuba. En 1993
gand el Gran Prix Profesional en la Competicion
Internacional de Danza de Lausanne y en 1996 el Gran
Premio y Medalla de Oro en la Competicion Internacional
de Danza de Luxemburgo.

Ha sido solista en la Opera de Leipzig, Staatstheater
Wiesbaden y Real Ballet de Flandes. En 1999 se une a la
Deutsche Oper Berlin en la cual ocupa el puesto de primer
bailarin hasta el 2004. Es elegido mejor bailarin de la tem-
porada 2003-2004 por los criticos del Dance Europe
Magazine.

Como corebgrafo comienza en el 2000 con Cuadrado X 7
para la Deutsche Oper Berlin. En el 2001 coreografia Los
Campos Magnéticos para el festival Madrid en Danza. En
el 2002 Del Rojo de su Sombra para la compania Modern
Dance Turkey. En el 2003 coreografia junto a su padre
2X1 para el festival Madrid en Danza y Vasos comunican-
tes, estrenado en el Auditorio Kursaal de San Sebastian.

Danza en Escena 15
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New Artistic Director 2012 Prix de Lausanne

New Artistic Director & Contemporary Variations

The Board of the Fondation en faveur de I'Art chorégraphique is delighted to
announce the appointment of Amanda Bennett as Artistic Director of the
Prix de Lausanne from January 1, 2012. Amanda Bennett is currently the
Principal of the Ballettschule Theater Basel, a position that she will continue
to hold, dividing her time between Lausanne and Basle.

Kunst 11 Zurich Brandstore

17th International Art Fair, 17-20 Inspired by Trends! Schuhe,

November 2011 Accessoires & Taschen.

www.kunstzuerich.ch www.brandstore.fashionfriend AdChoices [>
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Amanda Bennett was trained at the School of American Ballet in New York. She performed
with Pennsylvania Ballet, the Ballet du Grand Theatre in Geneva under the direction of Patricia
Neary and the artistic direction of George Balanchine and was a principal dancer of the Basler
Ballet under the direction of Heinz Spoerli. She has worked as guest teacher and ballet
mistress for numerous companies such as Ballett Basel and Ballet Freiburg Pretty Ugly. Since
the beginning of her career as a teacher, she has continually worked in close collaboration with
physical therapists to develop programs promoting the efficient and healthy training of
dancers.

Ms. Bennett was on the jury of the McDonalds Performing Arts Challenge and was honored to
serve as a member of the Jury of the Prix de Lausanne in 2009. She has been the Principal of
the Ballettschule Theater Basel since 2001.

Contemporary variations for the 2012 Prix de Lausanne candidates

A Imprimir
A Recomendar
A Buscar en Danza Ballet

£ sHARE Kt

TUTls 3
DECORADOS
AMAND
L

29/09/2011

» 21 Flamencos para el Siglo XXI
- Casa de la Danza de Logrofio.

http://www.danzaballet.com/modules.php?name=News&file=article&sid=4840

29.09.2011 11:02
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On the occasion of its 40th anniversary, the Prix de Lausanne is happy to announce the names
of the two choreographers who have generously accepted our invitation to provide candidates
at the 2012 Prix de Lausanne competition with their contemporary variations.

The two choreographers, both young but already well known internationally, are Cathy Marston
and Didy Veldman.

40th
international
ballet
competition

January 29 -

PRIX ,. February 04,
DE LAUSANNE 2012

euuesneepxud MMM
J9119ISM3AN

Every candidate will receive an official DVD from which he/she will be able to select one of the
variations for presentation in Lausanne.

During coaching sessions, each candidate selected to come to Lausanne will receive advice
from the choreographer or her assistant on how best to perform the variation and interpret the
choreography. The opportunity to immerse themselves in the process of rehearsing is one of
the distinctive features of the Prix de Lausanne and extremely rewarding for the candidates.

Cathy Marston and Didy Veldman's styles will no doubt expand the candidates' vocabulary and
the Prix's Artistic Committee is very grateful to them both.

Registration for the Prix de Lausanne 2012 is open until September 30, 2011:
www.prixdelausanne.org

Information and registration for the Prix de Lausanne 2012.

28/09/2011

» Los Ballets Rusos de Sergei
Diaghilev y su influencia en el Art
Déco.

b Sylvie Guillem and Russell
Maliphant — Mariinsky Theatre

» John Neumeier choreographs
Dialogue for Diana Vishneva

FUZITE
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Bailarino brasileiro é eleito o melhor do
mundo pelo Prix de Lausanne

DE SAO PAULO

O brasileiro Edson Barbosa foi eleito o melhor bailarino do mundo pelo 40° Prix de
Lausanne, na Suica.

Unico brasileiro dentre os selecionados, ele foi classificado o melhor na categoria
masculina e o terceiro do ranking, atras da japonesa Madoka Sugai e da americana
Hannah Bettes.

Barbosa é de Tocantins e foi para o Rio em 2006, onde ganhou uma bolsa de estudos
no Grupo Cultural de Danca llha.

O Prix de Lausanne, realizado anualmente desde 1973, é um concurso internacional de
danca para jovens bailarinos.

Divulgacéo

1sur2 31.05.2012 11:45
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O bailarino brasileiro Edson Barbosa, eleito o melhor do mundo

Endereco da péagina:
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Prix de Lausanne - weltweit einer der berihmtesten
Wettbewerbe fur junge Tanzer/ international competition for
young dancers from January 29 th to February 4th, 2012

Von: Prix de Lausanne

Created in 1973, the Prix de Lausanne is an international
competition for young dancers aged 15 to 18. One of a kind,
its prime objective is to discover, promote, and support talents
among the world’s finest young dancers.

About 60 of the world’s leading dancing companies and schools
are partners and support the Prix de Lausanne, and many of
today’s leading professional dancers are prizewinners of the
Prix de Lausanne, such as: Carlos

Acosta, Alina Cojocaru, Steven McRae who are Principals at
The Royal Ballet in London; Laetitia Pujol who is Etoile at the
Opéra de Paris; Julie Cox Kent, Gillian Murphy, Marcelo Gomes
who are Principals at the American Ballet Theatre in New York;
Michel Gascard who is the Director of Rudra Béjart Lausanne;
Bernice Coppieters who is Etoile at the Ballets de Monte Carlo.

At the end of October, 80 candidates from nineteen countries
were selected by DVD (from 226 applicants from thirty
countries) to come to compete in Lausanne from January 29 th
to February 4th, 2012. During the week of the competition
they will be coached by internationally reputed ballet stars like
Monique Loudiéres, Etoile of the Opéra de Paris and Patrick
Armand, Etoile, presently Principal of the San Francisco Trainee
Program in the USA.

The competition will end Saturday February 4th with a final
performance where the prizewinners will receive direct
scholarships to the world’s prime dance teaching institutions
and companies. The Prix de Lausanne also provides a formidable platform for the professional dancing world
to observe,

discover, and connect with young dancing talents, making Lausanne the world’s capital for young dancers
during the competition.

(c) Prix de Lausanne

The 40th edition of the Prix de Lausanne 2012 will be held from January 29th to February 4th, 2012, at the
Théatre de Beaulieu in Lausanne.
Gala performance with famous Prix de Lausanne prizewinners on Sunday February 5th, 2012.

Events open to the public:

* Lecture demonstration: Tuesday January 31st, 2012, 5.00 p.m. to 6.15 p.m., free of charge.

« Selections: Tuesday January 31 st, from 9.15 a.m. to 4.00 p.m., contemporary classes

< Selections: Wednesday, February 1st, from 8.15 a.m. to 2.45 p.m., classical classes

= Selections: Thursday, February 2nd, from 9.15 a.m. to 7.00 p.m., coaching of classical variations

« Selections: Friday, February 3rd, classical and contemporary variations in front of jury (15-16-year-olds ,
9.45

a.m. to 12.45 p.m., 17-18-year-olds, 13.45 p.m. to 6.00 p.m.)

< Finals: Saturday, February 4th, 3:00 p.m. to 6:30 p.m. (20 finalists: classical and contemporary variations
in

front of jury), “Interlude Performances” by the London Royal Ballet and Danish Royal ballet schools.

« Gala: Sunday, February 5th, at 5.00 p.m.

Tickets:

= January 31st to February 2nd: 10 Swiss francs per day, children 7-15 years free of charge (children under
7 not

admitted)

< Friday February 3rd: 20 Swiss francs, morning and 20 Swiss francs, afternoon, children 7-15 years free of
charge (children under 7 not admitted)

= From Tuesday to Friday tickets on sale on the spot only, children 7-15 years free (children under 7 not
admitted)

= For the Finals Saturday February 4th: 20 to 90 Swiss francs (children under 7 not admitted).

« For the Gala Sunday February 5th: 50 and 100 Swiss francs on www.prixdelausanne.org

Tickets for the finals available as of January 11th, 2012 at +41(0)21 310 16 00 (from 12:00 am to 7:00
pm)
or on www.prixdelausanne.org TV broadcast of the 2012 Prix de Lausanne

On Saturday, February 4th, 2012, television audiences can follow the Finals live at 3.00 pm followed by the
prizegiving ceremony on:

- La Télé

= www.prixdelausanne.org

* www.arteliveweb.com

Prix de Lausanne press office +41 (0)21 643 2408 - press@prixdelausanne.org

Links:
www.prixdelausanne.org/v4/

http://www.freundederkuenste.de/startseite/einzelansicht/article/prix_de lausanne we... 10.01.2012
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DOAQPA KAPAXYXO

T ovvdvinoa 6to TaTpikd TG 6T Oecoalovikn. ATt GIAOVETA, AKPOS GIKATN Kot
EVIVTTOGLOK(A EVYEVIKT ILE KEPALGE PE TO YAVKO YapodyeAo kot o (eotd ¢ PAEppa. Otav v
avtikpilels, dveta ) Bempeig yopehtplo, iI6mG ENEWN acyoAeiTaL [LE TO XOPO OO KOPITGAKL -
o¢ Ba propovoe va avePel ent oxknvng av kat Boopdlet Tic praapives. H Aatpeio g oot
v £pepe 6N BE0TM TTOL KaTEXEL ONUEPU MG TPHEdPOS TG Orkovou kg Emrponnic tov Prix
de Lausanne, Tov 010.6M1OTEPOV Kot TAEOV KATAEIOUEVOL 10pVIOTOG 6T AoLAvvT, Tov HEGM
ETNGCLOV JAYOVIGLOV SIVEL LTOTPOPiES GE YOPEVTES OV BEALOLV VO, YivouV emaryyeALATIES.



Yrovdace Nouikn ot ®eccahovikn Kt €KOVE LETATTLYLOKO 6TO AGPAAICTIKO AlKOO GTNV
EABetia, pe oxomd va cuveyicetl v gpyacio Tov matépa s. Exel, dpwg yvopioe to
petémerta cVLVYO NG, TAVTPEVTNKOV, ATEKTNOAV OVO0 KOPES KOl EYKATAGTAONKE LOVILA OTN
['evein. Eni 17 ypovia d1etélece vopikn cOUPOVAOS GE ¥PMULOTOOTKOVOUIKT EToupio, EVO
onuepa droyepileTon TEPIOVCIOKE GTOLXEID OIKOYEVEIDV N WOIOTAOV.

All about dance

Kot 0 xopog mod yopdetl g 0Aa avtd; «O x0pdg etvar 1o dog ov Kot KOpLpaTt
avamoomacto NG Kadnuepvotntog pov. Exava praiéto and pikpn. Apydtepa, dokipaco
Kot @Al €10m kan povtépvo kat tEal. Mov kdvetl kadd, Tepvdo wpaia, yaipopot Le tnv
atudSPopa oTNV TaEN, TN LoLGIKY... Mov apéoetl va PAET® mpaieg TapacTacES).
I'vopilovtag v aydmn g yuo 0 x0pd -icmg Kapuikd-, 1 onuepvi tpdedpog tov Prix de
Lausanne tv tAnctdlet ko TG TPOTEIVEL VAL TNV AVTIKOTAGTNGEL 6T 0£0T TG OIKOVOUIKOV
TPoEdPOL, OOV lvar vtevBLVN Yo T cLYKEVTP®ON TOpwv. «Eivor peydin n tpoondbeio
YloUti LE TO TTOV TEAEUDVEL O SLYOVICUOG EeKVaLE Omd TNV EMOUEVT] LEPA KLOAOG TOV YDV
210 PETVO YKAAQ, Oa TIUNGOVLE TOVG TOAOVG VIKNTES Kol EATILOVLE VO GUYKEVIPOGOLLLE
YPNHLOTA, Y10 VO LTOPEGOVULE VO, KAVOLLLE TO SLOYMVICUO GE pia ¥povid kpiong 1 va

KaAOyov e avaykesy, e&nyel. Ot apyEg Tov daryovicpov v ekepalovv amdAvTa, KOBMS
TPEGPELOVY OTL 01 YOPEVTEG TTPEMEL VAL PPOVTILOLY TNV LYEIN TOVS KOl VO OAOKANPMDVOVV TIG
aKadNULaikEG GTOVIEG TOVGS, KOOMG 1 KOAMTEYVIKT| TOVG Kapiépa eivatl cuvtoun. Ot
GUUUETEXOVTEG TPOEPYOVTOL AT’ OO TOV KOGLO, LE TO LEYOAVTEPO TOGOGTO, 0mtd TV Acia. H
oo, Ommg ta wéAN Tov cvpPovAiov kot ot kprtég, givar eBehdvipra. «ITiotevw 611 0
eBelovtiopndg stvar onpavtikog yati tvon  Béomn g cuvoyng pag Kovmviag. Mropel oty
EABetia n kowovia va etvon dieBvng kot va tov €xel mepdioet 6ta 10N TG, 0AAL KL €00 YiveTon
LEYEAN TpOGTAOELO.

Get personal

[TioTtevet OTL M emayyeALATIKY| EmTLYio Elvan TPOTOV LakpdYPOVNS OOVAELLS KO 1) TPOCMIIKY),
KATL OV dgv e€nyeitat. Avayvmpilel Tavtmg 6Tt el T GTNPIEN TNG OIKOYEVELS TG, EVOD
OGOV aPopd 610 UTaAéTo, OTL potpaio odnynOnke exel. «Eipon moAd kavomompévn, and
TAEVPAG OIKOYEVELOKNG KOl ETAYYEALOTIKNG, 0ALA Kal 6TO YOumt pov. 'Exw Bpet icoppomia kot
arcOdvopat evTVYGLEVN. MTOp® VoL GUVEIGEEP® Kot 1) dtadpoun ¢ (ong nov, v onoia
umopel va un oyediaca, eival avtd wov Ba N0shay. Tn potam yio ™ {on oy EABetia, mov
01 TEPLGGOTEPOL EYOVULE KATOYWPMLLEVT MG EMIYEL0 OKOVOUIKO Topadetso. «H EAPetia €xet
oA mheovektpata. Eival oto kévrpo g Evponng, £xet morotta (ong. H Tevedn €xel puo
mAovoo ToMTIoTIKY (on Kot Ta afavtdl pog pikpng, avlpomvng moAng. Amd v dAin,
vrdpyovv moArol Popd ko dtopa amd v A@pikn Tov Kavovuy UToOPLo VOPKMOTIKMOV GTOVG
dpopovc. Yrapyet oy kot avepyia. O tpoamelicds topéag Exet mAnyel, aAld ot Tomkol
@opeig TpoomaBobv va TPOGEAKDGOVV EEVOVG EMEVOVTES DGTE VO ONLIOVPYICOLV VEQ
emayyéApLOTO, Vo LITAPEEL avamTLEY. Znueiwtéov, 0Tt ot ['eveun €xet avamtuyBel pa
VYNAOV EMUTESOV, EAANVIKT KOWVOTNTA, LE EEAPETIKOVG YIOTPOVG Kol AAALOVG ETOYYEALOTIES.
«O Kdopog PAEmeL OTL TN YDOPO LOG VITEPYOVY TPOPA AT, dALd Kol a&tOA0YOL AvOpmTTOL.
[ToAloi véor ywatpol épyovion va eykatactadodv edm». Mropel va (el povipa oto eEmtepikd
ka1 va elvar EABetida otov 1pdmo oxéyng kot dpdong, evrovtolg mapadéyetor: «H EALGSa
elvon ) Bdhacaca, o pileg, N 0woyEveLd, ol GIAOL LoV, O TEPAGTIOE TOMTIGULOG Kot Ol
napadoocels. H EABetia eivat 1 oryovpid, n ac@daielo, To Tapov Kot 10 LEALOVY.

KEIMENO XONIA TAAANTINOY
OQTOI'PADIA APHX PAMMOX

MAKE UP ARTIST EIPHNH MAKIOY
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Le danseur étoile José Martinez fait ses adieux a 'Opéra de Paris

A 42 ans, comme le veut la régle, José Martinez quitte la célébre institution parisienne.

José Martinez dans « Le lac des Cygnes ». (Anne Deniau / Opéra de Paris)

Pour sa soirée d’adieu au Palais Garnier le 15 juillet, il est Baptiste dans les « Enfants du Paradis », le ballet dont il avait
signé la chorégraphie en 2008.

En septembre prochain, il prendra la direction de la compagnie nationale de danse d’Espagne.

Au détour d’'un couloir au parquet gringant, une petite porte ouvre sur I'antre de José Martinez. Comme tous les Avec cet article
danseurs étoiles, il posséde sa propre loge au cceur du dédale du Palais Garnier. Dans quelques jours, il devra la
rendre pour que, bientdt, une future étoile puisse a son tour s’y installer. Pour I'heure, livres, accessoires, collants et « Low Pieces », ou le
P que, ! p y : ! ! ’ documentaire animalier selon
chaussons s’amoncellent encore dans la piece. Xavier Leroy

. S N PAPT . s . . Meg Stuart présente un violet
« J'ai beaucoup de tri a faire, reconnait le danseur, nommé étoile en mai 1997 a I'issue d’une représentation de la en demi-teinte

Sylphide. Mais je ne suis pas fétichiste des objets du passé. » Il en gardera peut-étre quelques-uns, comme ce
chausson coloré, porté pour le Sacre du Printemps , ou cette fleur, utilisée pour la Giselle de Mats Ek. Autant de
souvenirs qui jalonnent une carriére lumineuse et généreuse.

A Avignon, les corps chantants
d’Anne Teresa de Keersmaeker

Un concert du 14 juillet a Paris
sous le signe de I'égalité

DE CARTHAGENE A LA FRANCE

Né en 1969 a Carthagene en Espagne, José Martinez a commencé la danse a I'age de neuf ans sur un
malentendu. « J'ai accompagné ma petite sceur a son cours de danse et ce jour-1a, il y avait une féte pour marquer la fin de I'année, se souvient-il.
J'ai cru que la danse, c’était cela et jai demandé & mes parents de m'y inscrire. Quand j'ai découvert qu'il fallait commencer par la barre, je n’étais
plus du tout d’accord mais je suis resté... Je ne faisais pas la barre mais aprés le premier spectacle de fin d'année, j'ai compris qu'il fallait travailler
pour vivre le bonheur de la scene. »

José Martinez se lance alors dans I'apprentissage de la danse d’abord en Espagne avant de rejoindre I'école Rosella Hightower a Cannes. Il a 14 ans
et ne parle pas un mot de francais. « C'était un peu effrayant, reconnait-il. Et qu’est-ce que j'ai blché ! » En un an, il apprend la langue de Moliére et
integre le systéme scolaire frangais. « Cela a été trés difficile, mesure-t-il aujourd’hui dans un francais presque sans accent. Mais javais une solide
motivation : la danse ! »

En 1987, il remporte le prix de Lausanne qui lui offre la possibilité d’achever son cursus dans une grande école internationale. Sur les conseils de
Violette Verdy, il choisit celle de I'Opéra de Paris. L’année suivante, il est admis dans le corps de ballet ou il gravit tous les échelons jusqu’au
sommet : sujet en 1990, premier danseur en 1992 et étoile en 1997.

DU « LAC DES CYGNES » A PINA BAUSCH
Agnes Letestu, nommée étoile la méme année que lui, devient sa partenaire fétiche. Leurs deux silhouettes longilignes s’accordent parfaitement.
Jusqu’a la derniere reprise du Lac des Cygnes en décembre 2010, ils incarnent ensemble le couple mythique Odette/Siegfried.

Magnifique prince classique, José Martinez excelle aussi dans le répertoire contemporain. En 1992, Mats Ek le choisit pour lui transmettre sa Giselle .
En 2001, il sera le Nosferatu de Galotta. Plus tard, I'Orphée de Pina Bausch sera son « pire échec et [sa] plus grande victoire. » En 2005, il
commence les répétitions sans parvenir a se plier aux exigences de la chorégraphe allemande. « Il fallait aller toujours plus loin dans la mise a nu,
s’oublier pour devenir I'élément de Pina, explique-t-il. Je n’y étais pas et mon corps I'a senti, je me suis blessé avant les premiéeres représentations. »

A I'annonce de la reprise du spectacle en 2008, le danseur travaille seul pour étre prét a I'arrivée de Pina Bausch. Pari gagné : il sera un Orphée

http://www.la-croix.com/Culture-Loisirs/Culture/Actualite/Le-danseur-etoile-Jose-Ma... 18.08.2011
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Lorsqu’on devient danseur étoile, on n'a de cesse de vouloir prouver qu’on est bien & sa place. Puis, je me suis apercu que la perfection n’existait pas
et que le plus important, c’était de transmettre quelque chose au public. Chaque spectacle compte, la danse est I'art de I'instant. »

UN NOUVEAU DEPART EN ESPAGNE

A 42 ans, José Martinez quitte 'Opéra de Paris sans regret ni nostalgie. « J'ai vécu plus d’expériences que je ne pouvais espérer et j'ai aujourd’hui
'impression d’avoir suffisamment dansé, confie-t-il évoquant aussi ce corps devenu, avec les années, moins résistant. Ma danse va se prolonger a
travers les autres. »

Apres avoir signé plusieurs chorégraphies pour I'Opéra de Paris mais aussi pour le ballet national de Shanghai, José Martinez va poursuivre sa
carriére a Madrid. Dés le mois de septembre, il succéde a Nacho Duato a la téte de la Compagnie nationale de danse d’Espagne. Avant de rejoindre
la capitale espagnole dés le 17 juillet pour faire passer des auditions, il devrait, sous les traits de Baptiste, le mime amoureux des Enfants du
Paradis , offrir au Palais Garnier une ultime soirée d’émotion.

MARIE-VALENTINE CHAUDON

Réagissez 0commentaire

S'identifier pour écrire des commentaires.
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BALLET — Une Japonaise de 17 ans remporte le prix de Lausanne
Ecrit par Damien Corneloup

Madoka Sugai, une adolescente originaire de la préfecture de Kanagawa a remporté samedi, aux cotés de sept autres
compétiteurs, le prestigieux prix de ballet de Lausanne, en Suisse. La célebre ballerine japonaise, Miyako Yoshida, présente dans
le jury, a salué la performance de Mlle Sugai. "Sa performance a été la plus stable parmi les finalistes. Je suis trés impatiente de
voir comment elle va évoluer", a-t-elle déclaré, citée hier par le Japan Times. La jeune fille de 17 ans est celle qui a obtenu le
meilleur score dans sa catégorie et remporté le prix de danse contemporaine. Comme récompense, elle a recu 1.33 million de yens
(environ 13.300 euros) et un an offert dans une prestigieuse école de danse. La 40° compétition de ballet de Lausanne a attiré
cette année 226 candidats de 30 pays différents. Une belle performance pour les Japonais, sur 19 participants originaires de
I'archipel, 5 d’entre eux ont réussi a se hisser parmi les 21 finalistes, toutes catégories confondues.

D.C (http://www.lepetitjournal.com/tokyo.html) mardi 7 février 2012

1surl 20.03.2012 16:01
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Monte-Carlo : Les prochains ballets de
janvier a avril 2012

Décembre 2011 aura permis de donner une image vivante de la complémentarité des trois institutions
désormais réunies au sein des Ballets de Monte-Carlo. Tandis que le Monaco Dance Forum a proposé
au public un éventail de I'art chorégraphique international, I'Académie de Danse Princesse Grace a
donné dans le méme temps a I'Atelier des Ballets un spectacle autour de Casse-Noisette. Enfin la
Compagnie des Ballets de Monte-Carlo nous a offert LAC de Jean-Christophe Maillot pour finir I'année
en beauté. Une complémentarité qui a permis d’aborder la danse sous de multiples angles et qui se
poursuivra tout naturellement pendant I'année 2012. Et puis la Compagnie des Ballets de Monte-Carlo
part en tournée !

Fidéle a sa réputation de compagnie fortement sollicitée a I'étranger, les Ballets de Monte-Carlo seront présents
dés le mois de janvier sur les grandes scénes internationales pour y interpréter les ballets de Jean-
Christophe Maillot :

Du 6 au 14 janvier 2012 au Teatros del Canal a Madrid (Espagne) avec Le Songe
Du 9 au 12 février 2012 a Orange County (USA) avec Cendrillon
Du 15 au 19 février 2012 au Joyce Theater a New York (USA) avec Altro Canto 1 et Opus 40

Du 29 février au 3 mars 2012 au Hong Kong Festival (Chine) avec Le Songe

o o ol Y

Du 6 au 11 mars 2012 a Tokyo (Japon) avec Daphnis et Chloé, Schéhérazade, Altro Canto 1 et Cendrillon
Jean-Christophe Maillot, Président du jury de la 40éme édition du Prix de Lausanne :

La 40e édition du Prix de Lausanne, concours international pour jeunes danseurs, se déroulera du 29 janvier
au 4 février 2012, au Théatre de Beaulieu a Lausanne. Lauréat de ce prestigieux concours en 1977, Jean-
Christophe Maillot, Directeur-Chorégraphe des Ballets de Monte-Carlo sera cette année, et pour la seconde
fois, Président du Jury de ce concours qui a pour objectif de repérer, promouvoir et aider les meilleurs jeunes
talents du monde.

http://www.artcotedazur.fr/monte-carlo-les-prochains-ballets-de-janvier-a-avril-2012,... 17.01.2012



Art Cote d'Azur : tout I'Art et la Culture sur la Cote d'Azur - Monte-Carlo : Les proch... Page 3 sur 3

A la Une sur Art Cote d'Azur Haut de page

FHHE
gyv.o

Nice : action Nice : Eric Paris : L'Institut Nice : Ca bouge Cannes :
culturelle au (...) Naulleau et Néerlandais (...) au Théatre de Benjamin
Denis (...) la (...) SPaRK

Adunila ()

'.'_l‘flff:?":

SN YR
i |-Hiy

Toulouse : Nice : Le lyrisme Monte-Carlo : Biot : Actions Tende : Concert
Matthieu d'll Trovatore de Les culturelles, (...) pour féter la (...)
Fappani (...) prochains (...)

Retrouvez sur Art Cote d’Azur, toute Accueil du site

I'actualité culturelle et artistique Rechercher

des Alpes-Maritimes. Contact

Mentions légales
Crédits photo
Renseignements
Désinscription

http://www.artcotedazur.fr/monte-carlo-les-prochains-ballets-de-janvier-a-avril-2012,... 17.01.2012



WORLD DARCE

SVAJCARSKA / LOZANA

Pise: Jenny J. Veldhuis

39. Medunarodno baletsko takmicenje za mlade igrace Prix de Lausanne
Theatre de Beaulieu, 01.— 06. februar 2011.

Posveceno Elviri i Filipu Brauns$vajgu

Bove

Jirzij

pogle

samc

varij:

final
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2 Arn
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g lie

Magri Mayara, Brazil oten

u go

Trideset deveto izdanje takmicenja Prix de Lausanne bilo je veoma  igra¢ima postala nagrada koja podrazumeva pristupanje takmicara pro- dida

¢udno bez prisustva Filipa Braunsvajga (Philippe Braunschweig), fesionalnoj plesnoj trupi i dok su se devojke u malom broju odlucivale dije

pogotovu za one koji su ga godinama poznavali. Filip je uvek bio pri-  za tu opciju, decaci su bili veoma zainteresovani. mnc

sutan, ¢ak i prosle godine. Svako ga je zanimao i uvek je bio u toku sa Cud

svim fazama takmicenja. U meduvremenu je uspostavljena takozvana Mreza (Net Working dau

Od kada su on i njegova supruga Elvira (Elvire Braunschweig) 1972.  Forum) koja kandidatima omogucava direktne kontakte sa plesnim §ta ¢
godine osnovali fondaciju s namerom da pomogu mlade igrace iz pri-  institucijama koje danas nazivamo partnerske gkole i plesne kompa-

vatnih $kola i daju im priliku da godinu dana pohadaju renomirane  nije. Oni ucenicima koji ne udu u finale omogucavaju da pohadaju ZIR

profesionalne baletske skole, ne samo da se takmicenje promenilo, ve¢  tokom izvesnog perioda njihove gkole ili dobiju mesto staziste. Gail

i ¢itav svet. Ove godine se 205 kandidata prijavilo za video selekciju precizno Arle

Dok su u ono vreme kandidati bili uglavnom iz Svajcarske i definisanu pravilima i procedurom takmicenja. Snimke kandidata su Vibi

Francuske, danas na njega dolaze ucesnici iz celog sveta, te su, naza-  ocenjivali ¢lanovi Umetnickog odbora koji su odabrali 81 takmiéara Mad

lost, Svajcarci i Francuzi postali veoma retka pojava, bas kao i kandi-  od kojih je 74 doslo u Lozanu, odmah kao etvrt finalisti.Ve¢ prosle Stef]

dati iz cele Evrope. godine uocen je primetan pad interesovanja ucesnika iz Evrope, a ove Paul

Svet se promenio, a sa njim i svet igre. Vremenom su se i jedan i drugi  godine je od 74 kandidata samo 22 bilo iz Evrope. Izmedu ostalog, Chr

internacionalizovali i danas je tesko naci plesnu kompaniju koja ima  nije bilo predstavnika Engleske, Nemacke, Austrije, Danske, Poljske, Tor
samo igrace iz svoje zemlje. Isti je slucaj sa profesionalnim skolama.  Italije, Ceske, a tkole iz ovih zemalja oduvek su podrzavale

Prvobitna ideja usmerena na poboljsanje obrazovanja u privatnim  Takmicenje.

baletskim $kolama gotovo da vide i ne postoji, a u ono vreme privatne ~ Od 22 kandidata iz Evrope, samo je 4 izabrano za finale. U finalu je POI

baletske gkole i nisu mogle da pruze ucenicima znanje koje svet pro-  bio samo jedan kandidat iz Svajcarske (tokom takmicenja dvoje). Po 1.m

fesionalne igre danas zahteva. automatizmu, taj jedan $vajcarski finalista je nagraden Nagradom za 2.m

Prix je zato morao da napreduje i menja se. Nekadasnje skole podrike,  najboljeg Svajcarskog kandidata. 3.m

koje su nudile mesto igracima, a §to je finansirao Prix, postale su §ko/e ~ Zanimljivo je da je bilo 44 kandidata u grupi izmedu 17 i 19 godina, 4.m

ucesnice onog trenutka kada su se profesionalne skole zainteresovale da  dok je ostalih 30 pripadalo grupi izmedu 15 i 16 godina. 5.m

posalju i svoje ucenike na takmicenje, cak i tada kada takvim kandida- 6.1m

tima stipendija Prix de Lausanne nije bila neophodna. Tako je Nagrada U Ziriju je bilo tri pedagoga, medu kojima predsednik Zirija Gejlin 7.m

za profesionalce (u vidu nov¢ane sume) postala zajednicki imenitelj svih
takmicarskih kategorija. Na kraju je nagrada namenjena profesionalnim

(94) Orchestra 54/55

Stok (Gailene Stock, Velika Britanija), kao i jedan laureat, dva koreo-
grafa i dva direktora plesnih kompanija od kojih je jedan (Arlette van




Boven) korepetitor baleta Hansa Van Manena (Hans van Manen) i
Jirzija Kilijana (Jiri Kylian) u Holandiji. Njihov zadatak bio je da
pogledaju dva ¢asa, klasi¢ni i moderni, u dva navrata. Prvog dana su
samo posmatrali, a drugog ocenjivali takmicare. Klasi¢na i moderna
varijacija uvezbavaju se i procenjuju petog dana Takmicenja (polu

finale). Tada kandidati izvode obe varijacije u kostimu, na sceni, i tak-
mice se za ulazak u finale.

Klasovi su podeljeni po starosnim dobima, 15 i 16 godina i 17 i 19,
posebno za decake i devojcice. Devojcice je uvezbavala Stefanie
Arndt, a decake Patrick Armand. Casove modernog baleta drzala je
Didy Veldman. Ma koliko se profesori trudili da istaknu ono najbo-
lje u kandidatima, Ziriju je sigurno bilo tesko da donesu odluke, jer
ocenjuju kandidate samo na tehnickom nivou. Bez obzira na razliku
u godinama, obe grupe su bile podjednako dobre. NajteZe je bilo kan-
didatima koji su imali 17 godina, a sledece ve¢ 18. Dobijanju stipen-
dije za nastavak skolovanja u nekoj drugoj skoli taj uzrast nije mogao
mnogo da se nada.

Cudno je da se tokom proteklih 39 godina nista nije uradilo na tome
da ucesnici iz obe grupe tokom takmicenja mogu zaista da pokazu za
$ta su sve sposobni. Cudno je i da je od 20 kandidata za finale, njih

ZIRT:

Gailene Stock (Royal Ballet School)

Arlette van Boven (Danse de Sao Paulo)

Vibianne Durante (Royal Ballet)

Madeleine Onne (Ballet Honkong)

Steffi Scherzer (Ballet School Zurich)

Paul Chalmer (Ballet School Leipzig)

Christopher Powney (Nat. Ballet School Amsterdam)
Toru Shimazaki (koreograf, Japan)

POBEDNICI (Zlatna medalja i stipendije):

1. mesto i Zlatna medalja: Magri Mayara (Brazil)
2. mesto: Sung Woo Han (Koreja)

3. mesto: Zhang Zhiyao (Kina)

4. mesto: Patricia Zhou (Kanada)

5. mesto: Shizuru Kato (Japan)

6. mesto: Derrin Watters (SAD)

7.

mesto: Yuko Horisawa (Japan)

12 imalo 17 i vide godina. Zanimljivo je bilo i da je 7 finalista dolazi-
lo iz partnerskih $kola takmicenja.

Decaci su i progle i ove godine bili mnogo bolji od devojcica, te je
krajnje vreme da se dobro razmisli o nacinu rada sa devojcicama.
Bio je organizovan i jedan ekskluzivni dogadaj. Nakon jedanaest
godina pauze, Zlatna medalja se ponovo dodeljuje kao svojevrsna i
izuzetna podrgka koju Prix de Lausanne daje mladim kandidatima.

Ove godine pripala je mladoj Magri Mayara (16 godina, Brazil).

Ovogodisnje takmicenje bilo je izuzetno dobro organizovano, te je
jasno da se umetnicki direktor Vim Bruks (Wim Broeckx) pokazao
kao odlican organizator i koji se pobrinuo da u ispunjenom raspore-
du bude vremena i za zanimljive stvari, kao i za odmor takmicara.
Jedan od baletskih studija u kome su se odrzavali ¢asovi i nastupi pred
Zirijem imao je kosi pod koji je bio pod identi¢nim uglom kao pod
velike scene pozorista Theatre de Boaulieu.

Ulozeno je mnogo truda da cela manifestacija bude iskustvo za pamcée-
nje koje ¢e kandidatima zaista pomo¢i u njihovim daljim karijerama.

prevod: Marijana Komljenovi¢

Nagrada za najbolje izvedenu savremenu varijaciju:

Derrin Watters (SAD).

Nagrada za najboljeg kandidata iz Svajcarske: Benoit Favre
Nagrada publike: Magri Mayara (Brazil).

Preostalih trinaest finalista, koji nisu osvojili stipendije i nagrade,
dobili su kao utesnu nagradu po hiljadu $vajcarskih franaka zahvalju-
juéi jednom od dugogodisnjih donatora Prix de Lausanne (BOBST).

Orchestra 54/55 (9 )

GREGORY BATARDON

Watters Derrin, SAD
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Les piliers de la culture cannoise

Par Anne-Sophie Warmont - publié le 17/06/2011 a 09:30

1 PAOLA CANTALUPO REVELE L'ART DE LA DANSE. Formée a I'école de danse de la Scala de Milan, ot
elle a débuté dans le corps de ballet, elle est lauréate en 1977 de la médaille d'or du prix de Lausanne. En

1979, elle integre le Ballet du XXe siecle de Maurice Béjart. Elle rejoint ensuite les Ballets de Monte-Carlo,

ou elle sera nommée étoile et dansera les roles majeurs des ballets russes. Elle est directrice artistique et

pédagogique de I'école supérieure de danse Cannes Rosella Hightower depuis 2009.

2 GILLES JACOB OFFRE UN CERTAIN REGARD SUR LE FESTIVAL. Critique, essayiste et
documentariste (Le Cinéma dans les yeux, en 1987 ; Epreuves d'artistes, en 2004 ; Femmes au miroir, en
2009), il a fondé I'Atelier, qui aide les jeunes cinéastes manquant de finances a terminer leurs films.
Depuis 2001, il préside le festival de Cannes, pour lequel il a créé le prix de la Caméra d'or, récompensant
un premier film, et la section Un certain regard, qui présente une sélection alternative.

3 JOSE CUCURULLO VIVIFIE LE CONTE FRANCOPHONE. Aprés une thése sur le cinéma américain, il
devient conservateur adjoint a la bibliothéque départementale des Alpes-Maritimes. Depuis 1982, il est
responsable de la médiatheque Noailles, ou il organise des afterworks, soirées musicales mensuelles, et
des conférences sur des themes d'actualité (autour de Des hommes et des dieux, par exemple). Il est
également l'instigateur du festival du conte francophone, réunissant spectacles, contes et animations, dont
la prochaine édition se déroulera au début du mois de juillet.

4 FABRICE LAURENT JOUE LES PROPAGATEURS D'HUMOUR. Ce passionné de littérature et d'écriture
de 56 ans est le directeur du festival humoristique Performance d'acteur, qui attire jusqu'a 15 000
spectateurs. L'édition 2011, du 4 au 10 juin, réunira Agathe de La Boulaye, Anthony Kavanagh, Anne
Roumanoff, Fabrice Eboué ou encore Stéphane Guillon. "Nous avons un coup de coeur pour La Nuit des
révélations, de Pierre Aucaigne”, révele I'ancien journaliste de I'Agence de presse Libération, qui préside la
Fédération des festivals d*humour.

5 GABY DE VILLOUTREYS ELECTRISE LES SOIREES D'ETE. Aprés un BTS de communication des
entreprises, elle suit une formation professionnelle en management artistique et culturel. Pour son projet
de fin d'études, elle concoit, en 2006, les Plages électroniques. La sixieme édition de ce festival, du 6
juillet au 13 aodt, aura comme téte d'affiche le DJ Laurent Garnier et proposera pour la premiéere fois une
soirée "électropical”. Journaliste pour Trax Magazine et pour Musiques et cultures digitales, elle fait
également du booking pour des artistes.

http://lexpansion.lexpress.fr/outils/imprimer.asp?id=257359&k=21

Page 1 sur 1

21.06.2011



Pointe magazine — Ballet at its Best. Page 1 sur 2

Username: I:l Password: | | [ Login | Create new account Request new password

AM D A THE AMERICAN MUSICAL AND DRAMATIC ACADEMY

Ready For Takeoff

In her first year as a corps member, National Ballet of Canada’s Adji Cissoko
has shown that she has that certain something.

By Michael Crabb (/users/mcrabb)

Published in the August/September 2011 (issues/2011/july) iSSue.

If Adji Cissoko hadn't failed a simple test at age
6, she might never have become a dancer.

In Germany, Cissoko’s homeland, children
routinely get a medical examination before
entering elementary school. “I had difficulties
when the doctor asked me to make a circle while
reciting a certain sentence,” she recalls. “He told
my mother it would improve my coordination and
spatial awareness if | took dance.”

That was 1997. Today, Cissoko, 20, has just
completed her first season with the National
Ballet of Canada. The company’s artistic director,
Karen Kain, has high hopes for her. Cissoko,
however, is not your average budding o
professional, nor has her journey been without a  {aallerv/aua -2011/cissoko)

few bumps. At 5’ 9", she’s tall. A short torso, long  photo by Nathan Sayers

limbs and a lean build make her look even taller.

As Cissoko acknowledges, learning to control

such an expansive body and to move at speed are continuing challenges.

And there’s more. Cissoko is of African descent, a woman aiming for ballet’s stratosphere
in a traditional art form that still struggles to adapt to the realities of a multicultural world.
Cissoko’s West African father, a musician, came to Germany as a young man from French-
speaking Senegal. Her mother, a nurse, is German and white. Cissoko says her lankiness
comes straight from her father’s side. She attributes her leanness as much to genes as to
the grueling work. “I eat a lot,” Cissoko says reassuringly in careful, German-accented
English. (She also speaks French and Spanish, and understands Senegalese.)

Toronto audiences have had early opportunities to appreciate Cissoko’s somewhat raw but
unmistakable talent. Apart from her height and color, Cissoko stands out for the
concentrated intensity, energy and sense of purpose she invests in whatever she dances,
while still seeming natural and spontaneous. Depending on the choreography, her arms
can float delicately or slice through space like a knife. Above all, the sheer pleasure she
takes in dancing—much more than a warm smile—is palpable. It's a joy she clearly strives
to share.

As a child, Cissoko began weekly free-form movement classes at the Munich Ballet
Academy. Her teachers spotted an unusual talent and she soon moved into formal
Vaganova-based ballet training. Year by year, her dance schedule intensified to the point
that she had to complete her academic studies in night school.

In 2009 she traveled to Switzerland to compete in the Prix de Lausanne. She did not make
the finals, but she had what turned out to be a fateful meeting: Karen Kain (president of the
jury that year) was waiting for a train to Geneva when she spotted Cissoko on the platform.
“I'd noted Adji’s talent, even if it was clear she hadn't got used to the length of her legs yet,”
says Kain, in her day also considered a tall dancer. “I knew how she must be feeling, so |
went up and told her how good | thought she was and not to be discouraged.”

After Lausanne, Konstanze Vernon, founder of the Munich school, sent Cissoko’s video to
the School of American Ballet, where she was accepted for a summer intensive. “l was
trained in a Russian Vaganova style and all of a sudden | was having to move so fast,”
Cissoko remembers. “It was a difficult adjustment.” So for a change during her New York
stay, Cissoko took class at the Jacqueline Kennedy Onassis School at American Ballet
Theatre. “Adji only did barre,” says JKO principal Franco De Vita, “but it was clear she was
quite exceptional. | followed my instincts and offered her a full scholarship.”

Cissoko spent just a year at JKO but made a strong impression. “Adji is disciplined,
dedicated, learns fast and never missed a class,” says De Vita. “She was the perfect
student.” In fact, she impressed her teachers so much that faculty member Raymond
Lukens picked her to dance a solo in his staging of the tarantella from Bournonville’s Napoli
for JKO's year-end performance.

JKO students often set their sights on ABT Il and according to Australian-born Aaron
Smyth, then a classmate, “there was some surprise” that Cissoko was not hired. “Adji has
very good musicality and a lovely quality in her dancing. Also with those beautiful long legs,
she stretches and leaps to beyond.” On top of that, Cissoko was popular with fellow
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students, described by Smyth as “wonderful” and “a delight.”

De Vita explains that ABT Il was looking for a short dancer. “It's unfortunate there wasn't a
spot for a tall girl,” adds Lukens, “but as we always try to explain to students, it's not about
their ability. There are other issues that can get in the way.” Cissoko seems to have been
listening. “I like to stay open-minded,” she says. "I knew it was going to be hard because of
my height. You have to face the realities of a dance career.”

She was offered positions at The Washington Ballet, Boston Ballet Il and Dresden
SemperOper Ballett, but she auditioned in Toronto at her mother’s suggestion. The
National Ballet held the appeal of an exceptionally wide-ranging repertoire from an iconic
Sleeping Beauty to the outright avant-gardism of Aszure Barton, Crystal Pite and Marie
Chouinard. And, of course, she had already met the company'’s boss on that Swiss train
platform.

Kain was impressed by Cissoko’s “huge progress” since Lausanne and did not view her
height—or anything else—as an impediment. “It may not appeal to all directors,” Kain says
frankly, “but I love having so many interesting types here—size, shape, skin color. Frankly,
| don’t even notice that Adji is a dancer ‘of color.”

Cissoko experienced one kind of culture shock when she moved from Munich to the
feverish pace of New York, but she was still in a school environment. The transition into a
company in another new city brought its own challenges. “As first-year corps | was afraid
I'd be standing around in pretty poses, but we dance a lot,” she says. “At the beginning it
was almost overwhelming.” Her first assignment was Balanchine’s Serenade, a work that
exalts the female corps. Then came pieces by James Kudelka, a former National Ballet
artistic director. “I was in Snowflakes and Flowers in his Nutcracker and understudied one
of the fairies in Cinderella,” Cissoko recalls. “There are difficult, fast combinations in each,
very specific musicality, and the coordination was hard to find, being so tall, trying to control
all of that.”

National Ballet staff, however, try to keep a watchful eye. Says Kain, who met with Cissoko
her first week to check how she was settling in, “I really want Adiji to get a strong foundation
and a sense of the support of her colleagues. She’ll need time to gain confidence and
control of her body, but there's something wonderful about her. I'm sure choreographers
will want to use her unique talent.”

Senior ballet mistress Mandy-Jayne Richardson, who works directly with the corps, says
she tries to give as much individual attention as she can, but the reality, as Cissoko
acknowledges, is that a dancer also has to take personal responsibility. “You have to
develop a certain independence and look out for yourself,” Cissoko says.

Despite her admirable work ethic and extraordinary facility, National Ballet staff are
cautious about pushing Cissoko too fast, although they did have her understudy the
demanding Queen of the Dryads in Don Quixote. “There’s tremendous strength and a good
base in her dancing,” says Richardson, “but with such long legs she needs time to
coordinate everything. She’s having to work at a very fast pace, and we don’t want her to
get injured.”

For the first time in her life, Cissoko is living alone, in a small apartment near Toronto’s
colorful Italian neighborhood. “It's good to be able to come home, relax and have some
quiet time,” she says. She’s also enjoying the city. “People are so helpful. | lost my wallet
and somebody found it and called me right away.” As her talent matures, Cissoko is likely ©2010 Macfadden Performing Arts Media. All Rights Reserved
to have plenty of opportunities beyond Toronto, but NBC, where several JKO graduates

have begun their careers, certainly hopes she’ll make Toronto home. Says Richardson:

“We're really lucky to have her. There’s no doubt Adji has a big future.”

Privacy | Advertise With Us | Contact Us
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Edson Barbosa, destague no Prix de Lausanne

Por Liana Vasconcelos

A danca brasileira comecgou o ano com o pé direito, ou, melhor dizendo, com a ponta direita. Entre
os 21 finalistas do Prix de Lausanne, na Suica, trés eram brasileiros. Entre eles, Edson Barbosa, 17
anos, classificado em terceiro lugar na colocacéo geral e melhor pontuacéo masculina do concurso.
No Rio de Janeiro, o bailarino conversou com a Revista de Danca sobre sua vida, sua carreira e seus
projetos futuros.

Como a danca surgiu na sua vida?

O Grupo Cultural de Danca Ilha, no Rio de Janeiro, foi fazer uma apresentacdo de Dia das Maes na
minha escola e ofereceram bolsas de estudos para os alunos, pois era uma escola municipal. Fiz uma
espécie de "audicdo", que era apenas para avaliar o tipo fisico do candidato. Comecei assim e, a
cada dia que passa, venho me apaixonando mais pela danca.

Vocé estudou no Grupo Cultural de Danca llha, de onde ja sairam bailarinos que atuam em
companbhias brasileiras e no exterior. Como foi sua formacao la e quais foram os professores que
mais te influenciaram?

Comecei fazendo balé e sapateado e depois entrei para o jazz. Fiz os trés ao mesmo tempo, pois
acho essencial o bailarino saber dancar mais de um estilo. O balé ajuda no jazz, que ajuda no
sapateado, que ajuda no contemporaneo e por ai vai. Hoje em dia, precisamos ser versateis. Os
professores que mais me influenciaram foram Patricia Marques, que me acompanha ha anos,
Margherita Ferraro, Eric Valdo, Roséalia Verlangieri, Wania Magalh&es, Vania Rigo, Tadheo de
Carvalho, Heron Nobre (?/2012) e Roberto de Oliveira.

Como é a sua rotina de bailarino?

De segunda a sexta, sdo duas horas de aula de classico. Na segunda e na quarta, temos também
aulas de condicionamento fisico, um trabalho de fortalecimento muscular contra lesdes. Os ensaios
sdo sempre depois da aula: grand pas de deux, grupos, solos, variac@es e etc. Tudo isso da em torno
de seis horas por dia.

Como foi o Prix de Lausanne? O que significou esse prémio para vocé? Qual o momento mais
marcante?

Foi a melhor experiéncia da minha

Foto: divulgagéo



vida até agora. Eles tém uma superestrutura com médicos, fisioterapeutas, intérpretes e producéo.
E todos eles ligados ao mundo da danga. Nervosismo, insonia, fome, cansago foram algumas
palavras presentes nos meus dias. O prémio, pra mim, significa missdo cumprida. Eu quis muito isso
e consegui. Tiveram dois momentos muito marcantes: quando eu terminei de dancar na semifinal e
fiquei esperando cerca de duas horas até sair o resultado e ver meu nome no teléo. E, claro, o
melhor momento foi quando escutei: Grupo Cultural de Danca Ilha em terceiro lugar.

O que vocé dancou no Prix? Como foram as aulas?

Dancei Don Quixote, minha variacéo preferida e um solo contemporaneo - Tender hooks male solo -,
coreografia maravilhosa de Didy Veldman.

Tivemos aulas de classico com o maestro Patrick Armand, do San Francisco Ballet, e de
contemporaneo com Todd Williams. Na aula de classico, tinha um pouco de técnica de Balanchine,
que eu gosto muito. J& na aula de contemporaneo, a ideia era sairmos da nossa zona de conforto.
Como ja fiz jazz e contemporaneo, consegui bons resultados. O professor era muito bom também e
a musica, ao vivo, feita por um percussionista, que dava um qué a mais na aula.

Vocé ja sabe para onde vai depois do prémio? Recebeu uma bolsa especifica?

Como fiquei em terceiro lugar, posso escolher para onde gostaria de ir. Minha primeira opcao foi o
Royal Ballet, em Londres, depois o American Ballet Theater (ABT) e o San Francisco Ballet. A
resposta chegara no final do més.

Foi a sua primeira viagem internacional para dancar?



N&o, minha primeira viagem foi para o Youth America Grand Prix, em Nova York, em 2010. Estava
com 15 anos e fiquei entre os 15 finalistas. Ja fui para Miami fazer um summer program, onde tive
aulas de Balanchine, aprimorando e limpando um pouco a minha técnica. Fiz a abertur do
Danzamerica, em Cérdoba, Argentina, onde participei da pré-selecéo do Prix de Lausanne.

O que a danca representa para vocé?

Um bailarino ao exp8e ao maximo seu corpo, sua alma, sua mente e todos os sentimentos possiveis
para a plateia e espera ser recompensado com singelos aplausos. A danca é o que o bailarino tem de
melhor na vida. E sdo poucos que a carregam de verdade no coracdo. Para mim, a danca € isso, um
tesouro.
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40. Prix de Lausanne als Magnet fur Tanz-Stars

Von Micheéle Laird, swissinfo.ch

Der Prix de Lausanne, einer der international
wichtigsten Nachwuchs-Wettbewerbe im Ballett
-Tanz, feiert dieses Jahr seinen 40. Geburtstag.
Hohepunkt der Jubilaumsausgabe ist die Gala
vom 5. Februar. Tanzbegeisterte kommen
online auf ihre Rechnung.

Jedes Jahr Anfang Februar wird Lausanne fur eine
Woche Ballett-Hauptstadt der Welt. Dann tanzen 15-
bis 18-jahrige Nachwuchshoffnungen aus den besten
Akademien der Welt um den Prix de Lausanne.

Der Prix de Lausanne - ein Sprungbrett fur viele L . . . .
Ballett-Hoffnungen. (prixdelausanne.org) Dabei kdnnen die Teilnehmerinnen und Teilnehmer

auf die Unterstutzung durch Tanzkoryphéaen zahlen,
die mit den Grossten der Ballettwelt zusammen gearbeitet haben.

Der Jubilaums-Wettbewerb dauert bis am 4. Februar. Darauf bestreiten 25 Stars der internationalen
Ballettszene, die meisten von ihnen friihere Gewinnerinnen und Gewinner des Prix de Lausanne,
einen Gala-Abend. Darunter sind Laétitia Pujol, Primaballerina des Balletts der Pariser Oper,
Friedemann Vogel, Soloténzer des Stuttgarter Balletts, Federico Bonelli vom Royal Ballet London
oder Mizuka Ueno vom Ballett Tokio.

In Lausanne tanzen
sogar die Statuen aus
Stein.
(prixdelausanne.com)

s}

Zukunftsweisend

"Es wird absolut atemberaubend”, verspricht Beth Krasna, Préasidentin des Kuratoriums und des
Organisationkomitees der Veranstaltung. Von den 75 Teilnehmenden, die sich dem diesjahrigen
Wettbewerb stellen, werden es 20 in den Final schaffen. Die besten Acht erhalten zum Prix de
Lausanne ein Stipendium fiur eine Ausbildung an einer Akademie ihrer Wabhl.

Der Bewerb war 1972 von Philippe Braunschweig, einem Erben und Manager eines Schweizer
Uhrenhersteller-Unternehmens, und seiner Frau Elvire, einer russischen Primaballerina, gegriindet
worden. Beteiligt waren auch die legendare amerikanische Tanzerin Rosella Hightower und als
Partner unter anderen Maurice Béjart aus Brissel sowie das Royal Ballet in London.

"Die Grunder hatten eine sehr starke Vision", sagt Krasna, schweizerisch-amerikanische
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Doppelbtrgerin, die aus der Privatwirtschaft kommt. Das Ziel, junge Talente fur die Tanzwelt von
morgen zu finden, sei bis heute dasselbe geblieben. "Darlber hinaus dient der Preis als Sprungbrett
fur hoffnungsvolle Talente, die sonst vielleicht nie in Kontakt zu berthmten Truppen gekommen
waren." Krasna weist zudem darauf hin, dass der Preis inzwischen auch fir die Sparte
zeitgenoéssischen Tanz offen sei.

Im Verlauf der vier Jahrzehnte hat die Zahl der internationalen Partnerschulen und -truppen des
Wettbewerbs auf 21 (Ballett) respektive 29 (zeitgenotssischer Tanz) zugenommen. Das zeugt vom
hohen Prestige des Events.

Ganzheitlicher Ansatz

In Lausanne steht aber nicht nur der Wettbewerb im Vordergrund, es geht auch stark um Aspekte,
die das Leben der Teilnehmenden nach ihren Jahren als Téanzerinnen und Tanzer betreffen. "Unsere
Philosophie ist ganzheitlich", sagt Krasna und streicht die Bereiche Bildung und Gesundheit hervor.

Die Teilnehmenden muissten wissen, dass Tanz nicht alles sei. "Wir wollen, dass die jungen
Menschen ihre Schulen beenden, selbst wenn sie einen Platz an einer Akademie im Ausland
ergattern.” Im Falle von Sprachproblemen, die 6fters der Fall seien, empfiehlt Krasna den jungen
Tanzenden begleitete Kurse.

Um dem Aspekt der Gesundheit der Teilnehmerinnen und Teilnehmer Rechnung zu tragen, gibt es in
Lausanne eine medizinische Untersuchung.

Spezielles Augenmerk gilt dabei den Phdnomenen der Ess-, Brech- und Magersucht, denn auch auf
den Ballettbiihnen der Welt wirbeln junge Tanzende, die durch eine extrem dinne Figur auffallen.
Damit zusammen hangt die Gefahr von Osteoporose, einem Defizit in der Dichte der Knochen. Ein
solches macht sich insbesondere dann bemerkbar, wenn sich Menschen, die grosse physische
Leistungen erbringen, ungeniigend erndhren.

Tanz digital

Der Wettbewerb geniesst eine riesige Beachtung nicht nur in den internationalen Medien, sondern
auch bei Ballettfreundinnen und -freunden in aller Welt. Sie alle kdbnnen quasi live in Lausanne dabei
sein.

Mdoglich macht dies die digitale Strategie. Erarbeitet und umgesetzt hat sie Jean-Paul Dinh, der den
Ruf eines "Web-Gurus" geniesst. Im Vorfeld waren Videos und gar ein Adventskalender auf Youtube
hochgeladen worden. Letzterer wurde in der Weihnachtszeit nicht weniger als sechs Millionen Mal
angeklickt.

"Wir versuchen uber die neuen sozialen Medien nicht nur unsere Botschaft zu verbreiten, sondern
auch die Emotionen des Balletts und den besonderen Geist des Wettbewerbs", sagt Jean-Paul Dinh.
Selbstredend wird der Wettbewerb via Live Streaming auf allen aktuellen Kanalen zu sehen sein.

Direktorin Beth Krasna ist Uber den Sprung des Festivals ins digitale Zeitalter begeistert. "Es ist
unglaublich, wahrend des Wettbewerbs rangiert unsere Webseite unter den Top 100 der Welt, noch
vor denjenigen des WEF in Davos und des Vatikans!"

Seit Anfang des 20. Jahrhunderts die russischen Ballett-Koryph&éen Serge Diaghilev und Vaslav
Nijinski nach Lausanne gekommen waren und sich ebenfalls der franzdsisch-russische Tanzer Serge
Lifar an den Gestaden des Genfersees niederliess, war der Ruf Lausannes als Metropole des Tanzes
besiegelt.

Zur Geschichte Lausannes als Stadt des Tanzes ist soeben ein Buch erschienen, das mit den
zahlreichen Jubilaumsfeierlichkeiten in diesem Jahr endet. Zu diesen gehért auch das 25. Jubilaum
der Ankunft des "Ballets du XXiéme Siécle" von Maurice Béjart, welches die Wettbewerbsgrinder
Philippe und Elvire Braunschweig nach Lausanne geholt hatten.

Welche Bedeutung der Wettbewerb fur die Nachwuchshoffnungen haben kann, wird aus den
Aussagen zweier ehemaliger Preistrager klar. "Der Prix de Lausanne war ein enormer
Karrieresprung, der mir viele Turen getffnet hat", sagt Steven MacRae. Der Gewinner von 2003 ist
heute Solotanzer des Royal Ballet in London.

"Folge deinen Traumen und tanze mit deinem Herzen", fasst Emanuel Amuchastegui, der Sieger von
2010, seine Erfahrungen aus Lausanne zusammen.
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Michele Laird, swissinfo.ch
(Ubertragung aus dem Englischen: Renat Kuenzi)

VIDEOS

Suche nach den Besten

In Lausanne auf dem Sprung zu einer Weltkarriere im Ballett.

AUDIO-SLIDESHOWS

Prix de Lausanne

Ballett-Traume

PRIX DE LAUSANNE

Der Wettbewerb ist Hauptzweck der Fondation d’art chorégraphique, der Beth Krasna vorsteht.
Bisher haben drei Auflagen im Ausland stattgefunden: 1985 in New York, 1989 in Tokio und 1995 in Moskau.
Der Wettbewerb geniesst grosse internationale Beachtung. In Japan ist die Begeisterung besonders gross.

Die Organisation des Anlasses obliegt einem kleinen Team, das nur etwas mehr als vier Vollstellen umfasst.
Ermdglicht wird der Preis durch eine Vielzahl von Freiwilligen, zu denen auch die Jury selber gehort.

Das Budget betragt 1,3 Mio. Franken, das je zu einem Drittel von der Stadt Lausanne, vom Kanton Waadt und
von der Loterie Romande stammen. Auch private Sponsoren sind beteiligt.

Der Wettbewerb kann auf Youtube, Facebook, Myspace und Twitter verfolgt werden. iPhone und iPad
ermdglichen zudem Live Streaming.

TEILNEHMER

Seit 1972 haben rund 4200 junge Tanzerinnen und Tanzer aus 77 Landern am Prix Lausanne teilgenommen.

236 Nachwuchstalente wurden ausgezeichnet, darunter Ethan Stiefel, Darcey Bussell, Christopher Wheeldon,
Alessandra Ferri, Diana Vishneva, Carlos Acosta, Marcelo Gomes und Julie Kent.

Dieses Jahr sind 47 Madchen und 32 Jungen aus 19 Landern dabei.

LINKS
Prix de Lausanne
Prix de Lausanne - Partnerakademien
Prix de Lausanne - Partnertruppen
Der Wettbewerb auf iPhone und iPad

Live Streaming des Finals
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Dance competition draws stars for celebration

by Michéle Laird, swissinfo.ch

The 2012 Prix de Lausanne international ballet
competition culminates on February 5 with a
gala to mark its 40th anniversary and celebrate
a bright future.

One week a year, Lausanne becomes the dance
capital of the world as 15 to 18 year-olds from ballet
schools on all continents flock to Lausanne to take
part in the competition.

Major artists coach, inspire and appraise them. And
for dance lovers who cannot make it to Lausanne, the
web takes the Prix to them.

Young participants at the Prix de Lausanne
(prixdelausanne.org)

In celebration of its 40th anniversary, the weeklong
competition that ends on February 4 will be followed by a gala performance with 25 international
ballet stars, most of them past laureates of the Prix. Amongst the big names are Laétitia Pujol
(Danseuse Etoile of the Paris Opera Ballet), Friedemann Vogel (Principal Dancer Stuttgart Ballet),
Federico Bonelli (Principal of The Royal Ballet, London) and Mizuka Ueno (Principal Dancer of the
Tokyo Ballet).

“It’s going to be absolutely breath-taking,” promised Beth Krasna, president of the board.

As the Prix de Lausanne enters its fifth decade, Krasna explained the innovations that keep it one
step ahead of its time and why it stands out from other competitions.

To begin with, the Prix is not just a contest. “It is a life-changing experience for all participants, not
only those who go on to the finals,” she underlined. “In most competitions, candidates leave as
soon as they are eliminated, but we offer a full week of coaching and networking, regardless. ”

This year, 75 participants are competing, 20 will be selected for the final and eight of the finalists
will receive the scholarships of their choice, including the laureate.

A visionary enterprise

When Philippe Braunschweig, the heir and manager of a Swiss watchmaking company started the
Prix de Lausanne in 1972 with Elvire, his Russian ballerina wife and Rosella Hightower, the legendary
American dancer, they were joined by Maurice Béjart in Brussels and the Royal Ballet in London.

“The founders had a very powerful vision,” Krasna said. The mission of the Prix, that has remained
unchanged, is to find “young talent for the dance world of tomorrow”. But it also acts as a
springboard to gifted young dancers who might otherwise not come in contact with renowned dance
companies. It now includes contemporary dance as well as ballet.

Over the years, the number of international partner schools and dance companies has blossomed to
respectively 21 and 29, adding an aura of prestige and credibility to the event.

The Braunschweigs remained at the Prix’s helm for 25 years, until they passed the reins in 1997 to

executive and artistic committees. To head the organisation, they appointed Patricia Leroy, who is
largely credited with the innovations that have allowed the Prix to stay in the lead.

"It is a life-changing
experience for all
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participants, not only
those who go on to the
finals. "

Beth Krasna, president
of the board

Education and health

A notable accomplishment is that the influence of the Prix de Lausanne now extends well beyond the
annual gathering. It aims to give dancers, whose dancing careers are usually over by the age of 35
or 40, the life skills that will help them in their later lives.

“The philosophy of the Prix is totally holistic,” Krasna said, with a strong emphasis placed on
education and health.

The young participants are made to understand that dance isn’'t everything. “We want kids to finish
their high school,” she said, even when they secure a place away from their homeland. When
language is an issue, which is often the case, “correspondence courses are arranged under some
kind of supervision”.

“We also believe that health is very important, so we screen the kids for health issues,” Krasna said.

The well-known problem of “excessive leanness” in the dancing profession, a disguised term for
anorexia, is never ignored. Nor is the risk of osteoporosis, a bone density deficiency that often
strikes dancers who did not acquire the nutritional habits needed for a physically demanding
profession.

Amanda Bennett, the recently appointed artistic director, suggests that the profession as a whole —
not just the individuals - benefits when the physical, emotional and mental well-being of dancers is
taken into consideration, especially where there is such ethnic and cultural diversity.

“Dancers are very international,” she said, “since their art transcends all language barriers.”

Rix de Lausanne
(prixdelausanne.com)

o

Innovative strategies

Contributing to the huge following of the Prix is the digital strategy implemented by Jean-Paul Dinh,
referred to affectionately by his colleagues as the “web guru”. Videos uploaded to YouTube, including
a Christmas advent calendar prepared by a professional team, have been watched more than six
million times.

“We try to broadcast our message, but also the emotion of dance and the spirit of the Prix de
Lausanne through social media,” Dinh explained. All current platforms are used and live streaming
takes place during the event.

“It’s incredible,” enthused the board president, “because during the competition, our website is in
the top world one hundred, ahead of Davos and the Vatican!”

At ground level, a riotously funny guerrilla publicity campaign took place in October 2011: iconic
statues throughout Lausanne were dressed in blue tutus during the night to announce the 40th
anniversary. They were made to be removed the next day.

Leading up to the competitions, spectacular large-scale photographs of the participants in the
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previous editions line a high-flying bridge in Lausanne, giving the impression that they are leaping
over the railings.

Dance capital

Ever since Serge Diaghilev (Ballets Russes) and Vaslav Nijinski came to Lausanne early last century
and Russian-French dancer Serge Lifar settled there, the city has acquired a reputation and following
for dance.

A Dance Book publicises the many celebratory events this year, including the Béjart Ballet
anniversary, attracted to Lausanne 25 years ago by the Braunschweigs.

“The Prix de Lausanne was such a huge steppingstone in my career. It opened so many doors,”
declared Steven MacRae, the 2003 laureate who is now Principal with the Royal Ballet in London.

“Follow your dreams and dance with your heart,” advised 2010 winner, Emanuel Amuchastegui.

Michele Laird, swissinfo.ch

VIDEOS

Who'’s the best?

Leaping towards a world career in Lausanne.

PRIX DE LAUSANNE

The Prix de Lausanne is the main activity of the Fondation d’art chorégraphique of which Beth Krasna is
currently the president of the board of trustees.

Three editions of the Prix de Lausanne have taken place abroad: at the Brooklyn Academy of Music in New
York in 1985, Tokyo in 1989 and the Bolshoi Ballet in Moscow in 1995, where authorities feared that their
dancers would be poached.

The Prix has a huge following in Japan, a country that Braunschweig knew well. He had discovered the high
quality of the ballet schools, but observed that there were few professional opportunities for dancers in the
country. Two popular Manga series have been inspired by the Prix.

Despite its worldwide reputation, a tiny team, the equivalent of a little more than four fulltime positions, runs
the Prix de Lausanne. It is assisted by an army of volunteers, including the jury, coaches, and dozens of
translators.

The Prix operates on a budget of SFr1.3 million ($1.42 million), a third of it funded by the city of Lausanne,
canton Vaud and Loterie Romande, and the remainder by patrons, donors and sponsors. If voluntary work
were taken into account, the budget would approach SFr2 million.

The Prix is present on YouTube, Facebook, My Space and Twitter. Video blogs and live streaming are available
through the iPhone and iPad applications.

PARTICIPANTS

More than 4,200 young dancers from 77 different countries have taken part in the Prix de Lausanne.

There have been 236 laureates, including Ethan Stiefel, Darcey Bussell, Christopher Wheeldon, Alessandra
Ferri, Diana Vishneva, Carlos Acosta, Marcelo Gomes and Julie Kent.

This year there are 79 participants (47 female, 32 male) from 19 nationalities:

Japan (20), China (11), United States and Brazil (7), South Korea (6), Australia and Spain (5), France (4),
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Britain, Portugal and Canada (2), Switzerland, Germany, Argentina, Netherlands, New Zealand, Paraguay,
South Africa and Ukraine (1)

LINKS
Prix de Lausanne
Prix de Lausanne programme
40th Anniversary Gala
Priz de Lausanne partner schools
Prix de Lausanne partner companies
IPhone IPad applications
Live streaming
Lausanne study on osteoporosis

Lausanne Dance Book (Bilingual: French and English)
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Prix de Lausanne festeja 40 aniversario con sus estrellas

Por Michéle Laird, swissinfo.ch

El ‘Prix de Lausanne 2012’ (Premio de Lausana)
concluira el 5 de febrero con una gala para
conmemorar el 40 aniversario de ese concurso
internacional de ballet cuyo futuro se anuncia
brillante.

Una semana al afio, Lausana se convierte en la
capital mundial de la danza con la llegada de jovenes
de entre 15 y 18 afos, alumnos de escuelas de ballet
de todos los continentes, que participan en el
certamen. Y los amantes de la danza que no pueden
acudir a Lausana, participan del evento por medio de

Young participants at the Prix de Lausanne o
(prixdelausanne.org) su pagina web.

En la celebraciéon del 40 aniversario del Prix de Lausanne, coronara la competencia de este afio un
concierto de gala con 25 estrellas internacionales del ballet, la mayoria de las cuales son artistas
galardonados en ediciones precedentes. Entre los grandes nombres estan las estrellas de diversos
ballets: Laétitia Pujol (bailarina estrella del Ballet de la Opera de Paris), Friedemann Vogel (del
Stuttgart Ballet), Federico Bonelli (del Royal Ballet de Londres) y Mizuka Ueno (del Ballet de Tokio).

“Va a ser absolutamente impresionante", prometié Beth Krasna, presidente del consejo de
fundacion.

Krasna explicé las innovaciones que hicieron que el Premio se situara a la vanguardia y que lo hacen
diferente de otras competiciones.

Para empezar, el Gran Premio no es solamente un concurso. “Es una experiencia que cambia la vida
de todos los participantes, no Unicamente de aquellos que llegan a la final”, subrayd. “En la mayoria
de los certamenes, los candidatos se van tan pronto como son eliminados, nosotros les ofrecemos
una semana de entrenamiento y trabajo en red”.

Este afo, 79 participantes compiten, 20 seran seleccionados para la final, y ocho de los finalistas
recibiran las becas de su eleccion, incluyendo el laureado.

Una empresa visionaria

Cuando Philippe Braunschweig, el heredero y gerente de una empresa relojera suiza comenzo el Prix
de Lausanne en 1972 con Elvire, su esposa, una bailarina rusa, y Rosella Hightower, la legendaria
bailarina estadounidense, recibieron el apoyo de Maurice Béjart, de Bruselas y del Royal Ballet en
Londres.

“Los fundadores eran unos visionarios”, dijo Krasna. La mision del Premio, que se ha mantenido sin
cambios, es encontrar “jovenes talentos para el mundo de la danza del futuro”. Pero también actua
como un trampolin para los jovenes bailarines talentosos que de otra manera no entrarian en

contacto con las compaifiias de danza de renombre. Ahora incluye también la danza contemporanea.

Con los afios, el numero de escuelas internacionales y de compafias de danza asociadas aumenté a
21y 29, respectivamente, afiadiendo un aura de prestigio y credibilidad al evento.

Los Braunschweig permanecieron al frente del Prix durante 25 afios y en 1997 pasaron las riendas a

los comités ejecutivo y artistico. A la cabeza de la organizaciéon nombraron a Patricia Leroy, a quien
se atribuyen, en gran parte, las innovaciones que han permitido al Prix mantenerse a la cabeza.
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" Es una experiencia que
cambia la vida de todos
los participantes, no
Unicamente de aquellos
que llegan a la final "
Beth Krasna, presidente
del consejo de
administracion

La educaciéon y la salud

Cuando Philippe Braunschweig, el heredero y gerente de una empresa relojera suiza comenz6 el Prix
de Lausanne en 1972 con Elvire, su esposa, una bailarina rusa, y Rosella Hightower, la legendaria
bailarina estadounidense, recibieron el apoyo de Maurice Béjart, de Bruselas, y del Royal Ballet en
Londres.

“Los fundadores eran unos visionarios”, dijo Krasna. La mision del Premio, que se ha mantenido sin
cambios, es encontrar “jovenes talentos para el mundo de la danza del futuro”. Pero también actua
como un trampolin para los jovenes bailarines talentosos que de otra manera no entrarian en

contacto con las compaifiias de danza de renombre. Ahora incluye también la danza contemporanea.

Con los afios, el numero de escuelas internacionales y de compariias de danza asociadas aument6 a
21y 29, respectivamente, afiadiendo un aura de prestigio y credibilidad al evento.

Los Braunschweig permanecieron al frente del Prix durante 25 afios y en 1997 pasaron las riendas a
los comités ejecutivo y artistico. A la cabeza de la organizaciéon nombraron a Patricia Leroy, a quien
se atribuyen, en gran parte, las innovaciones que han permitido al Prix mantenerse a la cabeza.

La educacion y la salud

Un logro notable es que la influencia del Prix de Lausanne va mucho mas alla de la reuniéon anual. Su
objetivo es dar a los bailarines, cuyas carreras suelen concluir entre los 35 y los 40 afios, habilidades
que les ayudaran en su vida adulta.

“La filosofia del Premio es totalmente holistica”, sefialé Krasna, con un fuerte énfasis en educacion y
salud.

A los jovenes participantes se les hace entender que la danza no es todo. “Queremos nifios que
terminen su escolaridad preuniversitaria”, incluso cuando consiguen un lugar lejos de su patria.
Cuando el lenguaje es un problema, que suele ser el caso, “se les organizan cursos por
correspondencia bajo algun tipo de supervision”.

“También creemos que la salud es muy importante y los jovenes son sometidos a examenes fisicos”,
afiadié Krasna.

El bien conocido problema de la “delgadez excesiva” en la profesion de la danza, un término que
disfraza la anorexia, no es ignorado. Tampoco el riesgo de osteoporosis, una deficiencia de la
densidad 6sea que afecta a menudo a los bailarines que no adquieren los habitos alimenticios
necesarios para una profesion fisicamente exigente.

Amanda Bennett, la recién nombrada directora artistica, considera que la profesion en su conjunto —
y no solamente los individuos — se beneficia cuando el bienestar fisico, emocional y mental de los
bailarines se tiene en cuenta, sobre todo cuando existe tal diversidad étnica y cultural.

“Los bailarines son muy internacionales”, afirmd, “ya que su arte trasciende las barreras del idioma”.

Estrategias innovadoras

Algo que ha contribuido a la enorme cantidad de seguidores del Prix es la estrategia digital de Jean-
Paul Dinh, a quien sus colegas llaman carifiosamente el ‘gurd de Internet’. Los videos subidos a
YouTube, incluyendo un calendario de adviento preparado por un equipo de profesionales, han sido
vistos mas de seis millones de veces.

“Tratamos de transmitir nuestro mensaje, pero también la emociéon de la danza y el espiritu del Prix
de Lausanne a través de los medios de comunicacion social”, explicé Dinh. Todas las plataformas
actuales son utilizadas y hay transmisiones en vivo.

“Es increible”, comenta entusiasmada la presidenta de la junta, “durante la competicidon, nuestro
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sitio web esta entre los primeros cien del mundo, por delante de Davos y el Vaticano”.

En Lausana, fue organizada una audaz campafia de publicidad en octubre de 2011 con estatuas
ubicadas a lo largo de la ciudad y vestidas con tutus azules durante una noche.

Capital de la danza

Desde que Serge Diaghilev (Ballets Rusos) y Vaslav Nijinski llegaron a Lausana a principios del siglo
pasado y que el bailarin ruso-francés Serge Lifar se establecié alli, la ciudad ha adquirido una
reputacion en el area de la danza.

El libro ‘Una capital para la Danza’ fue publicado para anunciar los numerosos eventos de este afio,
incluyendo el aniversario del Ballet Béjart, atraido a Lausana hace 25 afios por los Braunschweig.

“El Prix de Lausanne es un peldafio muy importante en mi carrera. Me abrié6 muchas puertas”,
declar6é Steven MacRae, galardonado en 2003 y estrella del Royal Ballet de Londres. “Persigue tus
suefios y baila con el corazén”, aconsejé a su vez el ganador de 2010, el argentino Emanuel
Amuchastegui.

Michele Laird, swissinfo.ch
Traduccion, Marcela Aguila Rubin

VIDEOS

Prix de Lausanne

Un trampolin para las promesas del ballet

PRIX DE LAUSANNE 2012
Este afo ha seleccionado a 79 concursantes (45 chicas y 31 chicos) de 19 nacionalidades:
Japoén (20), China (11), Estados Unidos y Brasil (7), Corea del Sur (6), Australia y Espafa (5), Francia (4),

Gran Bretafia, Portugal y Canadéa (2), Suiza, Alemania, Argentina, Holanda, Nueva Zelanda, Paraguay,
Sudafrica y Ucrania (1)

Los esparfioles son Anna Casasola Fontseca y Eneko Amords Zaragoza (English National Ballet School); Sonia
Vinograd (Institut del Teatre de Barcelona); Alejandro Martinez y Antonio Martinez Cegarra (Academia de
Danza de José Antonio Robles).

A ellos se suman la argentina Emilia Haydee Peredo Aguirre (Estudio de Danza Ferrazzano) y el paraguayo
Junior Caballero Mendoza (Instituto Superior de Bellas Artes) seleccionados en Danzamérica (Buenos Aires).

Ocho de los 20 finalistas recibiran una beca de un afio para una de las 65 escuelas y compafias de danza
asociadas al concurso.

Entre los galardonados del Prix (1973-2011) figuran 17 espafoles, 2 mexicanos, 2 argentinos, 1 chileno y el
cubano Carlos Acosta (estrella del Royal Ballet de Londres).

Los mas recientes son el argentino Cristian Emanuel Amuchastegui (2010), el espafiol Francisco Mungamba
Reina (2010), el chileno Sebastian Concha Vinet (2009) y el espafiol Aleix Martinez (2008).

Los nueve miembros del jurado, que preside Jean-Christophe Maillot (coreégrafo del Ballet de Monte-Carlo)
son antiguos ganadores del Prix.

Entre ellos figuran los espafioles
José Martinez (1967), director artistico de la Compairiia Nacional de Danza, y
Goyo Montero (1994), director del ballet y coredgrafo del Staatstheater Nuernberg.

Retransmisién en directo
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de la final, el sdbado 4 de febrero, 15 horas. Comentario en espafiol a cargo de Ménica Zamora (Prix de
Lausanne 1989): www.prixdelausanne-live.com.

DATOS CLAVE
El Prix de Lausanne, fundado en 1973 por el industrial suizo Philippe Braunschweig y su esposa Elvire
(bailarina rusa) es uno de los concursos mas prestigiosos del mundo y Unico en su género.

Esta destinado a los jovenes bailarines no profesionales de entre 15 y 18 afios. El objetivo es facilitarles su
debut profesional.

Los galardonados reciben una beca para proseguir su formacion en una de las renombradas escuelas y
compaifiias asociadas al Prix.

Para esta 402 edicion cuenta con un presupuesto mas de 2,38 millones de francos suizos. La ciudad de
Lausana, el canton de Vaud y la Loterie Romande financian un tercio.

El Prix esta presente en YouTube, Facebook, My Space y Twitter. Blog video y live streaming disponibles par
iPhone y iPad.

ENLACES
Prix de Lausanne
Gala del 40° aniversario
Escuelas asociadas al Prix de Lausanne
Compariias asociadas
Aplicaciones para IPhone e IPad

Retransmision de la final

URL de este articulo

http://www.swissinfo.ch/spa/cultura/Prix_de_Lausanne_festeja_40_aniversario_con_sus_estrellas_.html?
cid=32035618

Cerrar la ventana
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Le Prix de Lausanne en plein dans les étoiles

Par Michéle Laird, swissinfo.ch

Cette année, le Prix de Lausanne atteint son
apogeée le 5 février avec un gala marquant son
40e anniversaire. Une semaine par an,
Lausanne devient la capitale mondiale de la
danse classique en attirant les meilleurs
danseurs de 15 a 18 ans. Le tout accessible a
tous grace aux nouvelles technologies.

La semaine du concours lui-méme, qui s’acheve le 4
février, est suivie par une grande soirée de gala en
I’honneur du 40e anniversaire, avec 25 danseurs
étoile de la danse classique mondiale, pour la plupart

Sur la pointe des pieds vers une carriere . . - .
internationale. (prixdelausanne.org) d'anciens lauréats du Prix. Parmi les plus grands

noms: Laétitia Pujol (Ballet de I'Opéra national de
Paris), Friedemann Vogel (Ballet de Stuttgart), Federico Bonelli (Royal Ballet de Londres) et Mizuka
Ueno (Tokyo Ballet).

«Ce sera absolument splendide», promet Beth Krasna, présidente du conseil de fondation. Alors que
le Prix de Lausanne entre dans sa cinquiéme décennie, elle expligue comment il compte garder une
longueur d’avance sur son temps et en quoi il se distingue des autres concours de danse.

D'abord, le Prix n'est pas seulement un concours. «C'est une expérience marquante pour tous les
candidats, pas uniquement pour les participants a la finale, souligne-t-elle. Dans la plupart des
concours, les candidats repartent aussitot qu'ils sont éliminés, alors que nous, nous offrons a chacun
une semaine entiere de lecons, de coaching individuel et de réseautage.»

Cette année, sur 80 participants inscrits au concours, 20 seront sélectionnés pour la finale et huit
des finalistes recevront les bourses de leur choix, y compris le lauréat du Prix.

Une entreprise visionnaire

Quand Philippe Braunschweig, héritier et directeur d'une entreprise horlogére suisse, a lancé le Prix
de Lausanne en 1972 avec sa femme Elvire, une ballerine russe, et Rosella Hightower, Iégendaire
danseuse américaine, ils ont été soutenus par Maurice Béjart de Bruxelles et le Royal Ballet de
Londres.

«Les fondateurs avaient une vision trés puissante», reléeve Beth Krasna. La mission du Prix est
encore et toujours de découvrir «de jeunes talents pour la danse de demain». Mais il sert aussi de
tremplin aux jeunes talents qui, sinon, n'auraient pas la possibilité d’entrer en contact avec les plus
célébres compagnies de ballet. Aujourd’hui, la danse contemporaine fait aussi partie du concours.

Au cours des années, le nombre d'écoles internationales et de compagnies associées a atteint
respectivement 21 et 29, ajoutant une aura de prestige et de crédibilité a I'événement.

Les Braunschweig sont restés aux commandes du Prix pendant 25 ans, jusqu'a ce qu'ils passent le
relais en 1997 aux comités exécutifs et artistiques. A la direction, ils ont nommé Patricia Leroy, a qui
I'on doit la majeure partie des innovations qui ont permis au Prix de rester au premier rang.

Education et santé

Accomplissement notable, I'influence du Prix de Lausanne s'étend maintenant bien au-dela de la
réunion annuelle. Il vise aussi a donner aux danseurs, dont la carriére se termine généralement vers
35 ou 40 ans, les compétences qui les aideront commencer une nouvelle vie.
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«La philosophie du Prix est holistique en mettant I'accent sur I'éducation et la santé», reléve Beth
Krasna. Les jeunes participants doivent comprendre que la danse n'est pas tout. «Nous exigeons
qu’ils finissent leur college, méme s’ils doivent quitter leur pays», précise-t-elle. Quand il y a un
changement de langue, ce qui est souvent le cas, des cours par correspondance sont organisés avec
une supervision.

«Nous croyons aussi que la santé physique est trés importante et les jeunes sont soumis a des
examens médicaux», ajoute la présidente. Le probléme bien connu de «maigreur excessive» dans la
profession de la danse, un euphémisme pour désigner I'anorexie, n‘est jamais ignoré. Ni le risque
d'ostéoporose, ce déficit de densité osseuse qui frappe souvent les danseurs qui n‘ont pas acquis les
habitudes alimentaires indispensables pour exercer une profession aussi physiqguement exigeante.

Amanda Bennett, la toute nouvelle directrice artistique, constate que c’est la profession dans son
ensemble — et pas seulement les individus — qui est gagnante lorsque le bien-étre physique,
émotionnel et mental des danseurs est pris en considération, particulierement la ou il y a une telle
diversité ethnique et culturelle. «La danse est un monde trés international parce que c’est un art qui
dépasse toutes les frontiéres linguistiques», estime-t-elle.

Stratégie innovante

Contribution a I’énorme audience du Prix, une stratégie numérique a été mise en ceuvre par Jean-
Paul Dinh, affectueusement surnommeé «le gourou du Web» par ses collégues. Les vidéos
téléchargées sur YouTube ainsi qu’un calendrier de I'Avent ont été vus plus de 6 millions de fois.

«Nous essayons de faire passer notre message, mais aussi I'émotion de la danse et I'esprit du Prix
de Lausanne via les réseaux sociaux», explique Jean-Paul Dinh. Toutes les plates-formes existantes
sont utilisées et les épreuves peuvent étre suivies en direct et en continu.

«C'est incroyable de voir que, pendant le concours, notre site est parmi les cent plus regardés, avant
le Forum de Davos et le Vatican», s’enthousiasme la présidente.

Sur place, une campagne publicitaire remarquée a été organisée en octobre 2011 pour annoncer le
40e anniversaire, avec des statues vétues de tutus bleus disposées dans toute la ville pendant une
nuit.

Capitale de la danse

Depuis que Serge Diaghilev (Ballets Russes) et Vaslav Nijinski sont venus a Lausanne au début du
siecle dernier et que le danseur russo-francgais Serge Lifar s’y est installé, la ville a acquis sa
réputation.

Une capitale pour la Danse a été publié pour annoncer les nombreux événements des célébrations
de cette année, y compris I'anniversaire du Béjart Ballet, attiré a Lausanne il y a 25 ans par les
Braunschweig.

«Le Prix de Lausanne a constitué un énorme saut dans ma carriére. Il m’a ouvert tellement de
portes», déclare Steven MacRae, lauréat 2003 devenu étoile du Royal Ballet de Londres. «Réalisez

Vvos réves et dansez avec votre coeur», conseille de son coté le gagnant de 2010, Emanuel
Amuchastequi.

Michele Laird, swissinfo.ch
(Traduction de I'anglais: Isabelle Eichenberger)

VIDEOS
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Qui est le meilleur?

En compétition a Lausanne pour une carriere mondiale.

DIAPORAMAS AUDIO

Prix de Lausanne

A la poursuite d'un réve

PRIX DE LAUSANNE
Activité principale de la Fondation d'art chorégraphique dont Beth Krasna est I'actuelle présidente du conseil
de fondation.

Trois éditions ont eu lieu a I'étranger: a la Brooklyn Academy of Music a New York en 1985, a Tokyo en
1989 et au Bolchoi de Moscou en 1995.

Le Prix a un énorme succeés au Japon, pays que son fondateur Philippe Braunschweig connaissait bien et ou
il avait constaté la grande qualité des écoles de danse classique, mais aussi le manque de débouchés pour des
danseurs. Le Prix a inspiré deux séries trés populaires de Manga.

En dépit de sa réputation mondiale, il emploie une équipe minuscule, soit un peu plus de 4 postes a plein
temps. Il peut compter sur I'aide d’'une armée de bénévoles, y compris le jury, les coaches et des dizaines de
traducteurs.

Il opére avec un budget de 1,3 million de francs, un tiers étant financé par la ville de Lausanne, le canton
de Vaud et la Loterie Romande, et le reste par des donateurs et des sponsors. En comptant le bénévolat, le
budget approcherait des 2 millions.

Le Prix est présent sur YouTube, Facebook, My Space et Twitter. Des vidéos en direct et en continu sont
disponibles pour les applications IPad et IPhone.

PARTICIPANTS
Plus de 4200 jeunes danseurs de 77 pays ont participé au Prix de Lausanne jusqu’ici.

Il y a eu 236 lauréats, dont Ethan Stiefel, Darcey Bussell, Christopher Wheeldon, Alessandra Ferri, Diana
Vishneva, Carlos Acosta, Marcelo Gomes ou Julie Kent.

Candidats en 2012: 80 participants (48 filles et 32 gargons), représentant 21 pays : Japon (13), Chine
(11), Etats-Unis (10), Brésil (7), Corée du Sud, France et Royaume-Uni (5), Espagne, Portugal et Suisse (3),
Canada, Australie, Belgique et Argentine (2), Pays-Bas, Afrique du Sud, Nouvelle-Zélande, Russie, Allemagne,
Ukraine et Paraguay (1).

LIENS
Prix de Lausanne 2012
Soirée de gala du 40e
Applications IPhone et IPad
Epreuves en direct

Une capitale pour la danse

URL de cet article
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Fermer la fenétre
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Danza: tante étoiles per celebrare Losanna

Di Micheéle Laird, swissinfo.ch

L'edizione 2012 del Prix de Lausanne si chiude
il 5 febbraio con un gala in onore dei
quarant’anni del concorso. Per niente
invecchiata, la manifestazione che riunisce le
giovani promesse del balletto mondiale guarda
al futuro con fiducia.

Per una settimana l'anno, Losanna diventa la capitale
internazionale del balletto. Dalle scuole di danza dei
cinque continenti arrivano nella citta svizzera
ballerine e ballerini tra i 15 e i 18 anni, pronti a
gareggiare, ma anche e soprattutto a farsi ispirare,

Sulle punte verso una carriera internazionale . e - h ars '
(prixdelausanne.org) guidare e giudicare da insegnanti e artisti affermati.

Chi ama la danza ma non puo recarsi a Losanna ha la possibilita di seguire il concorso sul web. Le
competizioni durano una settimana e si concludono il 4 febbraio. Il giorno seguente, 25 stelle
internazionali del balletto — molte delle quali hanno lanciato la loro carriera proprio grazie a questo
concorso — si esibiranno per celebrare i quarant'anni di vita del Prix de Lausanne. Al gala
parteciperanno, tra gli altri, Laétitia Pujol (étoile dell'Opéra di Parigi), Friedemann Vogel (principal
del Balletto di Stoccarda), Federico Bonelli (principal del Royal Ballet di Londra) e Mizuka Ueno
(prima ballerina del Balletto di Tokyo).

«Sara uno spettacolo mozzafiato», assicura Beth Krasna, presidente del comitato esecutivo.

Il Prix de Lausanne entra nella quinta decade, ma non sente il peso degli anni. Ha saputo innovare e
anticipare i tempi, distinguendosi da altri concorsi dello stesso tipo. Beth Krasna spiega che questo &
stato possibile prima di tutto perché il Prix de Lausanne & molto di pit di un concorso. «E
un'esperienza che cambia la vita di tutti quelli che vi partecipano, non solo dei candidati che
raggiungono la finale. In molti altri concorsi, i ragazzi fanno le valigie non appena vengono eliminati.
Noi offriamo in ogni caso una settimana di corsi e la possibilita di tessere una rete di contatti».

Quest'anno sono iscritte al concorso 75 giovani promesse della danza. In finale andranno in 20. Otto
riceveranno in premio una borsa di studio per una scuola di loro scelta.

Lungimiranza

Il Prix de Lausanne nasce nel 1972 dalle menti di Philippe Braunschwig, patron di un‘azienda
orologiera svizzera, di sua moglie Elvire, una ballerina russa, e di Rosella Hightower, leggenda della
danza statunitense. L'idea raccoglie subito I'adesione di Maurice Béjart a Bruxelles e del Royal Ballet
di Londra.

«Il progetto dei fondatori era davvero lungimirante», racconta Beth Krasna. leri come oggi,
I'obiettivo & «scovare dei giovani talenti per la danza di domani». Per molti di loro, il concorso &
un'occasione piu unica che rara di mostrare le proprie doti e di entrare in contatto con compagnie
rinomate, tanto in ambito classico quanto in quello della danza contemporanea.

Negli anni, il numero di scuole partner del concorso € salito a 21, quello delle compagnie di danza a
29. Anche per questo il Prix de Lausanne gode di prestigio e credibilita.

| Braunschweig hanno organizzato I'evento fino al 1997, quando hanno passato le redini a un
comitato esecutivo e a uno artistico. Mettendo Patricia Leroy a capo dell'organizzazione, la coppia ha
assicurato alla sua creatura un futuro roseo. E a Patricia Leroy, infatti, che va il merito di aver
saputo rinnovare il concorso cosi da permettergli di restare un appuntamento di prim'ordine.
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Formazione e salute

L'influenza del Prix de Lausanne sulla vita dei ballerini va ben oltre la settimana del concorso.
«Abbiamo un approccio olistico», spiega Beth Krasna. Formazione e salute non sono parole vuote. Il
concorso vuole fornire ai partecipanti — la cui carriera finira in genere tra i 35 e i 40 anni — gli
strumenti necessari per affrontare la vita dopo la danza.

Ai giovani si cerca di far capire che la danza non é tutto. «Vogliamo che portino a termine il loro
percorso scolastico», dice Beth Krasna, anche quando ottengono un posto all'estero. Se la lingua e
un problema, «si organizzano dei corsi per corrispondenza e si supervisiona il loro svolgimento».

«Inoltre», aggiunge la presidente del comitato esecutivo, «siamo convinti che la salute sia un bene
prezioso. Per questo facciamo visitare i ragazzi». L'annoso problema dell'eccessiva leggerezza —
come spesso viene chiamata l'anoressia nell'ambiente — non passa mai sotto silenzio. Si affronta
anche il tema dell'osteoporosi, un indebolimento delle ossa che spesso colpisce i ballerini che non si
nutrono in modo adeguato.

La nuova direttrice artistica, Amanda Bennett, € convinta che I'attenzione al benessere fisico,
emotivo e mentale dei ballerini sia un toccasana per l'intero settore, non solo per i diretti interessati,
tanto piu che il mondo della danza é caratterizzato da un'ampia diversita etnica e culturale.

«Ballerine e ballerini sono decisamente internazionali», afferma Amanda Bennet. «Questo perché la
loro arte trascende le barriere linguistiche».

Losanna - una citta in
tutu
(prixdelausanne.com)

o

Strategie innovative

Il Prix de Lausanne é seguitissimo grazie anche al lavoro di Jean-Paul Dinh, che i colleghi chiamano
affettuosamente «il guru del web». Dinh ha portato il concorso in internet caricando dei video
professionali su Youtube. Sua anche l'idea di un video-calendario dell'avvento che ha collezionato piu
di sei milioni di click.

«Cerchiamo di trasmettere il nostro messaggio, ma anche le emozioni della danza e lo spirito del Prix
de Lausanne», spiega Dinh. Nessuna piattaforma web & trascurata e nei giorni del concorso é
possibile seguire la manifestazione grazie a uno streaming live.

«E incredibile», commenta entusiasta la presidente del consiglio esecutivo. «Durante il concorso il
nostro sito e tra i 100 piu consultati al mondo, supera Davos e il Vaticano!»

Per i 40 anni della manifestazione si € deciso di marcare presenza anche in citta e non solo in rete.
In ottobre, diverse statue di Losanna sono state vestite nella notte con un tutd blu che hanno
indossato per un giorno. Attualmente delle spettacolari gigantografie che ritraggono all'opera i
concorrenti delle passate edizioni campeggiano su un monumentale ponte della citta.

Capitale della danza

Losanna e diventata un centro importante per la danza mondiale gia all'inizio del novecento, con
I'arrivo dell'impresario teatrale Serge Diaghilev, direttore artistico dei Balletti russi, di Vaslav Nijinski
e del ballerino franco-russo Serge Lifar.
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Un libro ripercorre e celebra la storia del balletto a Losanna, ricordando gli anniversari importanti,
come i 25 anni del Balletto Béjart, attirato sulle rive del Lemano dai Braunschweig, gli ideatori del
Prix de Lausanne.

«ll Prix de Lausanne é stato una pietra miliare della mia carriera», racconta Steven McRae che ha
vinto il concorso nel 2003 e oggi € principal del Royal Ballet. «Questa manifestazione mi ha aperto
un numero impressionante di porte».

Dal canto suo, Emanuel Amuchéastegui, vincitore nel 2010, ha un solo consiglio da dare ai
concorrenti: «Vivi il tuo sogno e danza con il cuore».

Micheéle Laird, swissinfo.ch
Traduzione, Doris Lucini

VIDEO

Chi e il migliore?

Prix de Lausanne: con il corpo e con il cuore per realizzare un sogno.

DIAPORAMI

Saranno famosi

Ballerini e ballerine al Prix de Lausanne 2009

PRIX DE LAUSANNE

Il concorso e il fulcro delle attivita della Fondation d'art choréographique.

La presidente del consiglio esecutivo & Beth Krasna.

Il Prix de Lausanne é stato istituito nel 1972.

Tre edizioni hanno avuto luogo all'estero: nel 1985 a New York, nel 1989 a Tokyo e nel 1995 a Mosca.

Il concorso € molto seguito in Giappone, paese in cui esistono ottime scuole ma poche opportunita per i
ballerini professionisti. Il Prix de Lausanne ha ispirato due popolari serie di manga.

Nonostante la sua risonanza internazionale, il concorso & organizzato da un piccolo team (poco piu di quattro
posti a tempo pieno) che si avvale pero della collaborazione di un battaglione di volontari, membri della giuria,
insegnanti, e traduttori compresi.

Il budget e di 1,3 milioni di franchi; un terzo e finanziato dalla citta di Losanna, dal canton Vaud e dalla
Lotteria romanda. Se si dovessero pagare i volontari, sarebbero necessari 700'000 franchi in piu.

Il Prix de Lausanne e presente su YouTube, Facebook, My Space e Twitter. Blog video e streaming live sono
disponibili per iPhone e iPad.
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PARTECIPANTI
Nel corso degli anni hanno partecipato al Prix de Lausanne piu di 4'200 giovani provenienti da 77 paesi.

Tra i 236 premiati si annoverano Alessandra Ferri, Ethan Stiefel, Darcey Bussell, Christopher Wheeldon, Diana
Vishneva, Carlos Acosta, Marcelo Gomes e Julie Kent.

All'edizione 2012 sono iscritti circa 80 giovani ballerini e ballerine, provenienti da una ventina di paesi.

LINK
Prix de Lausanne (in francese e inglese)
Studio losannese sull'osteoporosi e i giovani ballerini (in inglese)

Losanna, una capitale per la danza - Dance Book (pdf, in francese e inglese)

URL di questo articolo
http://www.swissinfo.ch/ita/cultura/Danza:_tante_etoiles_per_celebrare_Losanna.html?cid=32043984

Chiudi la finestra
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NOTICIAS DA SUICA PARA O MUNDQ

02. Fevereiro 2012 - 10:58

Concurso reune estrelas do mundo inteiro em Lausanne

Por Michéle Laird, swissinfo.ch

O concurso internacional de balé “Prix de
Lausanne 2012” termina dia 5 de fevereiro com
uma apresentacao de gala para marcar seu 40°
aniversario e comemorar um futuro brilhante.

Uma vez por ano, Lausanne se torna a capital
mundial da dangca com a chegada de jovens de 15 a
18 anos de idade vindos de escolas de balé de todos
0s continentes para participar na prestigiosa
competicéo.

Grandes artistas estao |4 para inspira-los e avalia-los.
E para os amantes da danca que ndo podem ir até

Jovens participantes no Prix de Lausanne . X ©
(prixdelausanne.org) Lausanne, a internet leva o Prix até eles.

Em comemoragdo ao seu 40° aniversario, o concurso, que dura uma semana e termina dia 4 de
fevereiro, sera seguido por uma apresentacdo de gala com 25 estrelas internacionais de balé, a
maioria laureados passados do Prémio. Entre os grandes nomes estéo Laétitia Pujol (“danseuse
étoile” do Balé Opera de Paris), Friedemann Vogel (bailarino principal do Balé de Stuttgart), Federico
Bonelli (dirigente do The Royal Ballet, de Londres) e Mizuka Ueno (bailarino principal do Balé de
Toquio).

"Vai ser absolutamente de tirar o félego"”, prometeu Beth Krasna, presidente do conselho.

Como o Prix de Lausanne entra em sua quinta década, Krasna explicou as inova¢gdes que mantém o
concurso um passo a frente de seu tempo e de outras competicdes.

Para comecar, o prémio ndo é apenas uma competicdo. "E uma experiéncia decisiva na vida de
todos os participantes, ndo s6 daqueles que chegam as finais", destacou. "Na maioria dos concursos,
os candidatos vdo embora assim que sao eliminados, mas nés oferecemos uma semana de
treinamento e networking, por fora”.

Este ano, 75 participantes estdo competindo, 20 serdo selecionados para a final e oito dos finalistas
receberao as bolsas de estudo de sua escolha, incluindo o laureado.

Um empresa visionaria

Philippe Braunschweig, herdeiro de uma empresa relojoeira sui¢a, comecou o Prix de Lausanne em
1972, junto com sua esposa Elvire, bailarina russa, a legendaria bailarina americana Rosella
Hightower, Maurice Béjart, em Bruxelas, e o Royal Ballet, em Londres.

"Os fundadores tiveram uma visdo muito poderosa”, disse Krasna. A missdo do concurso, que se
manteve inalterada, € encontrar "jovens talentos para o mundo da danca de amanh&". Mas também
age como um trampolim para jovens bailarinos talentosos que nao poderiam de outra forma entrar
em contato com companhias de danca de renome. Agora, além do balé classico, o concurso inclui
danca contemporanea.

Ao longo dos anos, o numero de escolas internacionais e companhias de danca que colaboram
floresceu, respectivamente 21 e 29, adicionando uma aura de prestigio e credibilidade ao evento.

Os Braunschweigs permaneceram a frente do prémio durante 25 anos, até passarem as rédeas, em

1997, para comités executivo e artistico. Para chefiar a organizacao, foi nomeada Patricia Leroy,
que, com suas inovacgodes, tem permitido que o Prix de Lausanne permanecga na lideranca.

http://www.swissinfo.ch/por/cultura/Concurso_reune estrelas do mundo_inteiro_em... 08.03.2012
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" E uma experiéncia
decisiva na vida de todos
0s participantes, ndo sé
daqueles que chegam as
finais. "

Beth Krasna, presidente
do conselho

Educacéao e saude

Uma realizacdo notavel é que a influéncia do Prix de Lausanne agora se estende bem além do
encontro anual. Tem como objetivo dar aos bailarinos, que encerram suas carreiras geralmente por
volta dos 35 ou 40 anos de idade, as habilidades que irdo ajuda-los em suas vidas posteriores.

"A filosofia do Prix de Lausanne é totalmente holistica"”, disse Krasna, com uma forte énfase dada a
educacao e a saude.

Os jovens participantes precisam entender que a danca nao é tudo. "Queremos que 0s jovens
concluam o ensino médio”, disse. Quando o idioma € um problema, o que é frequentemente o caso,
"cursos por correspondéncia sdo organizados sob algum tipo de supervisao".

"N6s também acreditamos que a saude é muito importante, por isso chamamos a atencéo dos
jovens para questdes de saude", disse Krasna.

O problema bem conhecido da "magreza excessiva" da profissdo, um termo disfarcado de anorexia,
nunca é ignorado. Nem o risco de osteoporose, uma deficiéncia de densidade dssea que muitas
vezes atinge os bailarinos que ndo adquirem os habitos nutricionais necesséarios para uma profissao
exigente fisicamente.

Amanda Bennett, recentemente nomeada diretora artistica, diz que a profissdo como um todo — e
ndo apenas os individuos — sai ganhando quando o lado fisico, emocional e o bem-estar mental dos
bailarinos sédo levados em consideracdo, especialmente onde néo existe tal diversidade étnica e
cultural.

"Os bailarinos sdo muito internacionais", disse, "ja que a arte deles transcende todas as barreiras
linguisticas".

Sucesso na internet

O gue também vem contribuindo para o enorme sucesso do prémio é a estratégia digital
implementada por Jean-Paul Dinh, chamado carinhosamente por seus colegas de "guru do web".
Videos postados no YouTube, incluindo um calendario de Natal preparado por uma equipe de
profissionais, foram vistos mais de seis milhGes de vezes.

"Tentamos transmitir a nossa mensagem, mas também a emocado da danca e do espirito do Prix de
Lausanne através da midia social”, explicou Dinh. Todas as plataformas atuais sdo usadas e um live
streaming ocorre durante o evento.

"E incrivel”, se entusiasma a presidente do conselho, “porque, durante a competicdo, nosso site esta
no top cem do mundo, a frente de Davos e do Vaticano!"

Capital da danca

Com a vinda de Serge Diaghilev (Ballets Russes) e Vaslav Nijinski a Lausanne, no inicio do século
passado, e do bailarino franco-russo Serge Lifar, a cidade adquiriu uma reputacdo e uma tradicdo
para a danca.

Um Livro de Danca divulga os diversos eventos comemorativos deste ano, incluindo o aniversario do
Ballet Béjart, que se instalou em Lausanne ha 25 anos, atraido pelos Braunschweigs.

"O Prix de Lausanne deu um salto enorme na minha carreira. Ele me abriu muitas portas"”, declarou
Steven MacRae, o laureado 2003 que agora € diretor do Royal Ballet de Londres.

"Siga seus sonhos e dance com o seu corac¢do”, aconselhou o vencedor do Prix 2010, Emanuel
Amuchasteqgui.

http://www.swissinfo.ch/por/cultura/Concurso_reune estrelas do mundo_inteiro_em... 08.03.2012
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Michele Laird, swissinfo.ch
Adaptacdo: Fernando Hirschy

VIDEOS
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>>

Quem é o melhor?

Um salto para uma carreira
mundial de balé em Lausanne

PRIX DE LAUSANNE
Trés edi¢des do Prix de Lausanne aconteceram no estrangeiro: na Brooklyn Academy of Music de Nova York,
em 1985; em Toquio, em 1989, e no Balé Bolshoi de Moscou, em 1995.

Apesar da reputacdo mundial, apenas uma pequena equipe de 4 pessoas se dedica ao Prix de Lausanne em
tempo integral. Ela contam com a ajuda de um exército de voluntarios, incluindo o juri, professores e dezenas
de tradutores.

O concurso tem um orgamento de 1,3 milhdo de francos suico, um terc¢o financiado pela cidade de Lausanne,
pelo cantao de Vaud (oeste) e pela Loteria Romande, e o restante por mecenas, doadores e patrocinadores.

PARTICIPANTES
Mais de 4200 jovens bailarinos de 77 paises diferentes participam do Prix de Lausanne.

Até o presente, foram 236 laureados, entre eles Ethan Stiefel, Darcey Bussell, Christopher Wheeldon,
Alessandra Ferri, Diana Vishneva, Carlos Acosta, Marcelo Gomes e Julie Kent.

Em ordem decrescente, os candidatos de 2012 vém do Japéo (13), China (11), Estados Unidos (10), Brasil
(7), Coreia do Sul, Franca e Reino Unido (5), Espanha , Portugal e Suica (3), Canada, Australia, Bélgica e
Argentina (2), Holanda, Africa do Sul, Nova Zelandia, Russia, Alemanha, Ucrania e Paraguai (1).

LINKS
Prix de Lausanne
Prix de Lausanne programa
Gala do 40° Aniversario
Escolas em parceria com o Prix de Lausanne
Companhias em parceria com o Prix de Lausanne
aplicacdes IPhone IPad
Live streaming

"Lausanne Dance Book"

URL original do artigo

http://www.swissinfo.ch/por/cultura/Concurso_reune_estrelas_do_mundo_inteiro_em_Lausanne.html?
cid=32043732
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Fechar a janela
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40. Prix de Lausanne: Acht junge Talente
ausgezeichnet

4.2.2012, 20:05 Uhr

Acht junge Tanzerinnen und Tanzer sind am Samstag in Lausanne mit dem Prix de Lausanne ausgezeichnet worden. Sie erhalten ein
Stipendium, das ihnen fir ein Jahr eine weitere Ausbildung erlauben soll. Die Japanerin Madoka Sugai eroberte gar zwei Preise. Die
Schweizer Teilnehmer gingen leer aus. Von sda

Die Japanerin Madoka Sugai erhélt in Lausanne zwei Preise(Bild: Keystone)

Die Jury des 40. Prix de Lausanne mussten das Konnen von 21 Finalisten beurteilen. Neben der Japanerin Madoka Sugai wurden die
Amerikanerin Hannah Bettes, der Brasilianer Edson Barbosa, der Australier Nikolaus Tudorin, der Deutsche Michael Griinecker, die
Spanierin Sonia Vinograd sowie die beiden Chinesen Le Wang und Mingxuan Wang ausgezeichnet.

Nur eine Schweizer Teilnehmerin

Der Schweizer Preis ging an den in Zirich lebenden Michael Griinecker. Die Schweiz war am Wettbewerb mit nur einer Teilnehmerin
vertreten.

Insgesamt 226 Tanzerinnen und Tanzer im Alter von 15 bis 18 haben hatten sich fuir die Teilnahme am Wettbewerb angemeldet. 79 von
ihnen schafften es schliesslich in die Ausscheidung. Die Jury wurde von Jean-Christophe Maillot, Direktor und Choreograph des Balletts

von Monte Carlo, présidiert.

Der Prix de Lausanne ermutigt junge Kiinstler und Kiinstlerinnen zur Vielseitigkeit. Die 15- bis 18-Jahrigen mussen die klassischen
Grundlagen ebenso beherrschen wie den zeitgendssischen Tanz.

Der in der ganzen Welt bekannte Tanzwettbewerb feiert heuer sein 40-jahriges Bestehen. Zur Geburtstagsgala am Sonntag wurden
ehemalige Preistrager erwartet, die heute Solisten und Primaballerinas in Paris, London, Hamburg, Tokio, Monte Carlo und Berlin sind.

Der Wettbewerb war erstmals auch im Internet live zu verfolgen. Vier ehemalige Preistrager kommentierten die Auftritte der einzelnen
Bewerber auf Franzoésisch, Englisch, Spanisch und Japanisch.
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News - News 201172012
Neue Direktorin beim Prix de Lausanne: Amanda Bennett

http://www.tanznetz.de/news.phtml?page=showthread&aid=201&tid=21087

Lausanne, 03.09.2011
Neue Direktorin beim Prix de Lausanne: Amanda Bennett

Cathy Marston und Didy Veldman als Choreografinnen der zeitgendssischen Variationen
2012

Der Vorstand der Fondation en faveur de I'Art chorégraphique freut sich, die Ernennung von
Amanda Bennett zur kunstlerischen Direktorin des Prix de Lausanne ab 1. Januar 2012
ankindigen zu kénnen. Amanda Bennett leitet derzeit die Ballettschule am Theater Basel
und wird diese Position auch weiter innehaben; sie wird ihre Zeit zwischen Lausanne und
Basel teilen.

Amanda Bennett wurde an der School of American Ballet in New York ausgebildet. Sie tanzte
beim Pennsylvania Ballet, beim Ballet du Grand Théatre in Genf unter der Leitung von
Patricia Neary und der kunstlerischen Direktion von George Balanchine, dann war sie
Solistin beim Basler Ballett unter der Leitung von Heinz Spoerli. Als Gastlehrerin und
Ballettmeisterin hat sie fur zahlreiche Kompanien wie etwa das Ballett Basel und die Pretty
Ugly Dance Company in Freiburg gearbeitet. Schon von Beginn ihrer padagogischen Karriere
arbeitete sie standig eng mit Physiotherapeuten zusammen, um Programme fur das
effiziente und gesunde Training von Tanzern zu entwickeln.

Amanda Bennett gehorte zur Jury der McDonalds Performing Arts Challenge, einem
traditionsreichen Wettbewerb im australischen Sydney, 2009 gehdrte sie zur Jury des Prix
de Lausanne. Die Ballettschule des Basler Theaters leitet sie seit zehn Jahren.

Zeitgenossische Variationen beim Wettbewerb 2012

Die zeitgendssischen Variationen beim néchstjdhrigen Prix de Lausanne werden von den
beiden international bekannten Choreografinnen Cathy Marston und Didy Veldman
geschaffen. Jeder Kandidat wird eine offizielle DVD erhalten, aus der er oder sie die
Variationen fur die Prasentation beim Wettbewerb auswahlen kann. Wahrend der
Vorbereitung in Lausanne wird jeder Kandidat mit der jeweiligen Choreografin oder ihren
Assistenten an der Variation und ihrer Interpretation arbeiten kénnen. Die Mdglichkeit dieser
intensiven Probenarbeit ist ein besonderer Vorzug des Prix de Lausanne und wird von den
Kandidaten sehr geschatzt.
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FUr den Prix de Lausanne kann man sich noch bis zum 30. September 2011 bewerben:
www.prixdelausanne.org

Autor: Pressetext
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Nurnberg, 09.04.2011

Nurnberger Ballettdirektor Juror beim Prix de Lausanne

Goyo Montero wurde in die Jury flr den 40. Prix de Lausanne berufen

Das Tanzportal
Nirnbergs Ballettdirektor Goyo Montero wurde in die Jury fiir den | .
40. Prix de Lausanne berufen, der vom 29. Januar bis 4. Februar - SS
2012 in der Schweiz ausgetragen wird. Den Vorsitz der Jury hat NCE
Jean-Christophe Maillot, Direktor des Ballets de Monte Carlo.

Der Prix de Lausanne gilt als einer der renommiertesten
Tanzwettbewerbe fur Nachwuchstanzer zwischen 15 und 18
Jahren, zu dessen Preistréagern auch Goyo Montero selbst gehort:
1994 wurde er mit dem Professional Level Prize ausgezeichnet. Zu
den prominenten Preistragern gehoren auch Martin Schlépfer
(Ballettdirektor der Deutschen Oper am Rhein), Gregor Seyffert
(Klnstlerischer Leiter der Staatlichen Ballettschule Berlin und
Kunstlerischer Direktor von ,,Gregor Seyffert und Compagnie*)
sowie die beiden Ersten Solisten des Stuttgarter Balletts Katja
Winsche und Friedemann Vogel.

Der Prix de Lausanne wurde zu Beginn der 70er Jahre von einigen
der wichtigsten Tanzer, Choreographen und Tanzpadagogen dieser
Zeit ins Leben gerufen, darunter Rosella Hightower, Philippe und Elvire Braunschweig, MaGgg
Béjart und Michael Wood. iy
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Search:

Monaco's Prix de Lausanne

As the Prix de Lausanne reached its 40th anniversary last week,
Jean-Christophe Maillot, director and choreographer of the prestigious
Ballets de Monte Carlo, hosted a gala to celebrate the event's milestone.

o . Mortgages,
Established in 1973, the Prix de Lausanne
is an international competition for aspiring eq Uit‘f relea Se’

young dancers between the ages of 15 and

18. Held annually, it champions young asset structu I'ing,
talent by awarding its winners scholarships .
change of tax residence

that give them the chance to pursue their
dreams of becoming high-calibre
professional dancers.

For Maillot, it was the second time he had
been honoured by the Prix de Lausanne, Riviera Financizl Pla

having won it as young dancer himself in

1977.
Held in the glamourous T7heatre de Other News
) ) ) . Beaulieu on Sunday with patron of the Paris — Nice reaches an end this

Nine previous winners of the Prix de Lausanne, X . .
including Jean-Christophe Maillot event, Princess Caroline of Hanover, in wee.kend

attendance, Maillot created a night of Recipe 3: February 2012
exceptional talent showcasing work from nine previous winners of the prize. Two dancers, who Recipe 2: February 2012
owe much of their successes to the Prix de Lausanne and now star in Maillot's Ballets de Monte Recipe 1: February 2012
Carlo - Bernice Coppieters and Asier Uriagereka, danced an excerpt from Maillot's Altro Canto 1. Cooking like a star
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Lausanne Calendar of Festivals and Events 2011 /7 2012
Lausanne Events and Festivals in January - Lausanne, Vaud, Switzerland, CH

® Swiss Expo - mid-January, many exhibitors from the world of agriculture gather at
the Palais de Beaulieu, on the Avenue des Bergieres

® Mari Natal Lausanne - late January, a popular fashion show with a strong wedding
theme, offering a chance to see some of the most exclusive designs for the coming
season's wedding dresses. Held at the Palais de Beaulieu

Lausanne Events and Festivals in February - Lausanne, Vaud, Switzerland, CH

® Prix de Lausanne - early February, young dancers from the world over head to this
event, to compete and possibly win a dancing scholarship. This is an opportunity
to experience ballroom dancing at its very best

Lausanne Events and Festivals in March - Lausanne, Vaud, Switzerland, CH

® Foire a la Brocante - throughout March, one of Switzerland's leading antiques fairs,
held in the Brocante area and attracting crowds of bargain hunters, organised each
year by the Syndicat Romand Des Antiquaires

® planete 2 Roues - throughout March, a gathering of stylish bicycles, motorbikes
and cars at the Palais de Beaulieu, including a procession of the most eye-catching
vehicles throughout the streets of Old Town Lausanne

Lausanne Events and Festivals in April - Lausanne, Vaud, Switzerland, CH

Lausanne Tourist
Attractions

Lausanne Landmarks
and Monuments

Lausanne Museums

Lausanne Art Galleries

Attractions Nearby
Lausanne

Lausanne Photo Gallery

Lausanne Parks and
Gardens

Lausanne Golf Courses

Lausanne Events
Eestivals and Things to
Do

Lausanne Restaurants
and Dining

Lausanne Shopping

Lausanne Travel and
Transport

Your Reviews of
Lausanne

Lausanne Link Exchange

Lausanne Tourism Links

Switzerland World Guide

Guide Disclaimer

http://www.lausanne.world-guides.com/lausanne_events.html
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Japanese ballet dancer wins prize at Lausanne ballet competition - The...

Arts & Entertainment

Japanese ballet dancer wins prize at Lausanne ballet
competition

LAUSANNE, Switzerland (Kyodo) -- A 17-year-old
Japanese girl was among the eight winners of the
prestigious Prix de Lausanne ballet competition
in Switzerland on Saturday, the organizers said.

Madoka Sugai from Kanagawa Prefecture,
southwest of Tokyo, won the prize with the top
score among the eight, and was also given the
contemporary dance prize.

17-year old Japanese dancer Madoka Sugai
performs onstage during the final competition of
the 40th Prix de Lausanne in Lausanne,
Switzerland, on Saturday, Feb. 4, 2012. (AP

Each winner is awarded a one-year scholarship to ~Pote/Keystone, Martial Trezzini)

an internationally renowned dance school and a
budget of 16,000 Swiss francs (1.33 million yen).

"l can't believe it," Sugai, a second-year student at a Japanese high school, said after
the award ceremony. "I will call my parents, who are expecting to hear from me at
home, and express my gratitude to them (for supporting me)."

Renowned Japanese ballerina Miyako Yoshida, former winner of the prize and one of
the jurors this year, said about Sugai, "Her performance was the most stable among
the finalists. | am very much looking forward to seeing her future growth."

"1 would like to be a ballerina like Ms. Yoshida," Sugai said. Yoshida joined the Royal
Ballet at London's Royal Opera House in 1995 where her repertoire included many
lead roles.

The 40th competition had 226 applicants from 30 countries including 19 Japanese.
Five Japanese, including Sugai, were among the 21 finalists.

(Mainichi Japan) February 5, 2012
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250-year-old Japanese paintings to be shownid

Julie Otsuka wins PEN/Faulkner prize

AKB48 members visit U.S. elementary school for cultural exchange
Review: Madonna still brings heat, beats on 'MDNA' &

Oscar winner Octavia Spencer honored in hometownid

Tests show aging of Leonardo da Vinci masterpieceld

Jennifer Lopez announces first concerts in Brazilid

Pakistan bans film featuring Indian James Bond i

Les Paul's guitars, recording gear up for auctionté

Erotic novel 'Fifty Shades of Gray' to become film

Archive
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Moving up in the world
In Focus
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disasters in photos

| Onagawa nuke plant saved
| from tsunami by one man's
| strength, determination

Editorial: Japan has duty to
help other nations through
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1. Figure skating: Takahashi ready for latest
battle with Chan at worlds

2. Osaka teacher who refused to stand for
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4. Only one out of 54 nuclear reactors left
operating in Japan
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